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USICAL SOCIETY of LONDON. 
RECONSTITUTED 1868. 

Gentlemen desiring to become Fellows of the New Society can 
obtain full particulars upon application to the Hon. Secretary, or 
to any of the following Music-sellers;—Messrs. Ashdown and 
Parry; Boose and Co. ; Cramer and Co.; L. Cock and Co. ; 
R. Cocks and ; D. Davison and Co. ; Duff and Stewart ; Ham- 
mond and Co.: Hutchings and Romer; Lonsdale and Co. ; ; Metzler 
and Co.; Novello, Ewer and Co.; or ‘to Mr. Austin, Ticket Office, 
St. James’s Hall. V. pE PONTIGNY, Hon. See. * 
Drymona, Belvedere-road, Norwood, 8.E. 


MHE ROYAL SOCIETY of MUSICIANS of 
GREAT BRITAIN: instituted in 1738, incorporated by Royal 





Charter, 1789, for the maintenance of Aged and Indigent Musicians, | 


their Widows and Orphans. 
Patroness—Her Majesty the QUEEN. 

The ONE HUNDREDand THIRTY-FIRST ANNIVERSARY will 
be held at the Freemasons’ Hall, on Wednesday Evening. March 3. 
President of the day—The Right Hon. Lord STANLEY, M.P. 
Tickets to be had of the Committee of Manageiwent. ut the Hall; 
and of the Secretary, One Guinea each. Dinner on table 2 at six 

o’clock precisely.—By order, 
STANLEY LUCAS, Sec., 62, New Bond- street, Ww. 


OPRANO.—WANTED, a Lady with a good 

Voice, to lead{the Singing in a Congregational Church. 

There is an Organ. Apply, by letter, toS.X.B., Scadding’s Library, 
Belgrave-road, near Victoria Station. 


A TENOR (Professional) is open to an Engage- 
ment ina Church. State terms, to M.K., 17, Rhudol-terrace, 
Islington. 


ICHFIELD CATHEDRAL CHOIR.—Wanted 
a Supernumerary Singer, of TENOR VOICE. Salary £40 per 
annum. Alsoa BASS. Salary £30 perannum. Testimonials as to 
character and quality of voice to be sent to Charles Gresley. Esq., 
Chapter Clerk, the Close, Lichfield, on or before March 15th.— 
B.—A person who can play on the Cornet may possibly obtain 
Tee musical employment. 


ARLISLE CATHEDRAL.—A TENOR VOICE 
is Required. Salary £80 perannum. Testimonials, stating 
age, to be sent immediately, addressed to Silas Saul, Esq., Chapter 
Clerk, Carlisle. The trial will take place on Thursday morning, 
March 11th, in the Cathedral, at eleven o’clock. Candidates whose 
testimonials are approved will be sent for, and their railway fares 
paid. The person selected will be required to commence his duties 
on the 10th of April. Candidates not accepted above the age of 27. 
—Carlisle, 20th Feb., 1869. 


ORK CATHEDRAL.—Wanted immediately, for 

this Choir, an ALTO VOICE. The duties are attendance 

at Divine Service twice daily, and at Choir-practice whenever 

required by the Organist. The salary is £85 a-year. Applica- 

tions, stating age of the candidate, and enclosing testimonials as to 

his character and musical efficiency, to be addressed to Dr. Monk, 
Minster-yard, York. 


ANTED, for St. Thomas’, Stamford-hill, an 

ALTO and Two good BOYS. Sundays Morning and Ev en- 

ing, and Saints’ Day Evenings and Eves, with a practice on one 

evening. Salary to the Alto £14, and to the Boys £6. apy, by 
letter only, to Mr. Monk, Glebe-field, Stoke Newington, N 


T. ALBAN’S, Holborn.—There are three Vacan- 
cies for BOYS, with good voices, in the Choir School. Apply 
to the Rev. A. H. Mackonochie, St. Alban’s, Brook-street, Holborn. 


eee good reader, open to an Engagement on 
a Apply T.J., Messrs. Novello, Ewer and Co., 
35, Poultry, E 


ANTED some select and thoroughly practiced 

SINGERS, Ladies and Gentlemen, to join an Amateur Vocal 

Union in the Country, for the occasional performance of high-class 

Music of all kinds. “Address, with full particulars, Clericus, Post- 
office, Stamford. 


HOIR.—GENTLEMEN and BOYS are Required 

to form a Surpliced Choir, for a Mission Church, at the East 

of London. For particulars, apply A.F.K., 17, Campbell-road, 
Bow-road, E. 



































USIC for LENT and EASTER. See List in 
No. 312, pp. 686 and 687. 


8S. JAMES’S HALL. 


THE 


Oratorio Concerts, 
THE THIRD SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 


TUESDAY, MARCH 23. 
HANDEL’S “MESSIAH.” 
PrincrpaL VOCALISTS. 

MADAME, LEMMENS-SHERRINGTON, 

; MISS: JULIA ELTON, 
SIMS REEVES 
AND 
SIGNOR FOLI. 
Solo Trumpet, MR. THOMAS HARPER. 


“MR. JOSEPH BARNBY. 





MR. 


Conpucror , ? 
Doors open at Seven, commence at Eight o'clock. 


Reserved Balcony (numbered Tows), 5s. ; 


Sofa Stalls, 10s. 6d. ; 
; Area, Qs, 


Reserved ‘Area (numbered rows), 53. ; Balcony, 3s. 
Admission, 1s. 

Tickets at Novello, Ewer and Co.’s, 1, Berners-street (W.), and 
35, Poultry (E.C.) ; of the principal Music Sellers; and at Austin’s 
Ticket Office, 8. James's Hall. 





UNDER THE IMMEDIATE PATRONAGE OF 
H.R.H. re CHRISTIAN 


H.R.H. PRINCESS LOUISE. 


Queen’s Concert Loom, PHanober Square, 


Miss AGNES ZIMMERMANN 


first Soiree Musicale 


WILL TAKE PLACE ON 
TUESDAY EVENING, MARCH 9, 
Commencing at Eight o'clock. 
MADAME RUDERSDORFF, 
HERR JOACHIM, 

SIGNOR PIATTI, 
AND 
MR. JOSEPH BARNBY’S CHOIR. 


S 


ConpucrTors: 
SIG. RANDEGGER, axyp MR. JOSEPH BARNBY. 

Stalls, 10s. 6d.; Family Tickets (to admit three), 21s.; Area, 5a. 
Admission, 2s. 6d. Subscription to the Three Soirées, 21s. 

Tickets may be had of Novello, Ewer and Co., 1, Berners-street, 
W., and 35, Poultry, E.C., of the principal Music Sellers, at the 
Concert Room, and of Miss Zimmermann, 13, Dorchester-place, 
Blandford-square, N.W. 


Mss BLANCHE REEVES is open to a re-En- 
gagement in a Church or Chapel (not Roman Catholic or 
45, Hunter-street, Brunswick-square, W.C. 





Unitarian). 
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PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbaston, Birmingham. 

MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 

MISS E. FRANCES BROWN (Contralto). 
For Concert Engagements, address 260, Goswellroad, E.C. 
MRS. JOHN HAYWARD (Contralto) 

Is open to Engagements for Oratorios and Concerts. 3, Clarendon- 
terrace, Tettenhall-road, Wolverhampton. 
MADAME MONTSERRAT (Contralto) 

Is open to Engagements for Concerts, Oratorios, &c. She also has 
now two days disengaged for receiving or atteuding Pupils at their 
residence. For terms and further particulars, address Madame 
Montserrat, care of Lamborn Cock and Co., 63, New Bond-street. 
MISS GERTRUDE MAYFIELD (Contralto). 
For Concerts, &c., address 15, Westbourne-park-road, W. 
MR. WILBYE COUPER 
Begs that all communications respecting Oratorio and Concert En- 
gagements may be addressed Adelphi Chambers, 7, John-st., W.C. 

MR. ALBERT JAMES (Tenor), +: ; 
For Concerts, &c.,  Fe6 es 
Address 56, Eleanor-road North, Dalston, N.E. . °° * 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathéjra7,Choir, Woxester. . 
MR. DENBIGH NEWTON (Baritont Vovalist), °} 
Associate London Academy of Music, has Removed to 13; Bufstrode-4 
street, Manchester-square, W., where all communications should in 
future be addressed. 
MR. ORLANDO CHRISTIAN (Basso). 
Eton College Choir. 
For Oratorios and Concerts, address Nelson House, Slough, Windsor. 
MR. W. THORPE BRIGGS (Bass), 


Of Her Majesty's Chapel, St. George's, Windsor. Address, the 
Cloisters, Windsor Castle. 


MR. LLOYD OWEN (Bass). 
For Oratorios, Concerts, &c., address 12, Denman-street, W. 


MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary's-terrace, 
Peterboro’. 
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MR. J. TAYLOR (Solo Trumpet). 
Goncerts and Oratorios. Terms moderate. Address Queen-street, 
Hill-top, West Bromwich. 


F. LANGDON (Solo Trumpet). 


Temperance Commercial Hotel, Worcester. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


SIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


ROGER’S Celebrated VIOLIN STRINGS are 
used by all the Leading Artists. In bundles of 30 at 3s. 6d., 


4s. 6d., and 5s. 6d. Best Roman, 10s. 6d., and 12s. 6d. Samples 
by post, 2s. 1d. R. Croger’s Warehouse, 184, Whitechapel-road. 























ROGER’S CELEBRATED GUINEA CON- 

CERT FLUTES, 8 keys, Patent Keys, &c.; ditto, with Lip 

Plate, 25s.: ditto, and Bushed Holes, £1 11s. 6d.; Octaves, from 2s. 
Lists by post. R. Croger's Warehouse, 184, Whitechapel-road. 


QO RGAN FACTORY, 141, Stanhope-street, 
Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 





Lyfe not MUSICAL INSTRUMENTS,— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER'S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £668. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps. 
“Dean's Violin Tutor,” 6s. post free. 
Dean's Music Warehouse, 77, City-road, London, E.C. 


ie STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


HATTERSLEY’S Improved HARMONIUMS, 

e for neatness of design, rapidity of touch, and quality of tone 

unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 

1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 

Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 

Wire, Harmonium Reeds, and Fittings of all List sent for 
stamp, -29, Minories, London, E. 


2 — 


Ei: -4ND W. SNELL’S IMPROVED HARMO- 
¢  NFUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest,manufactured. Price lists, with full description (including 
their new stop, tie; Tirasse tenuto), free on _ lication to BE. and 

.* Snell, 72," Bigh-street, Camden-town, A Manufactory, 
fttle King-stredt North, Camden-town. Trade supplied. 


pe CHROMATIC PITCH-PIPE, for pitching 
the key-note; produces 13 semitones, from C below the stave, 
treble clef, to middle C. Length, when closed, 7 inches. 


po % 4. 2 
A —_. ob T. } 
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Price, with instructions for use, 4s. 6d.; free for 4s. 10d. in 
stamps. A. Lippe, 35, Devonshire-st., Queen-sq., London, W.C. 


RGAN METAL PIPES.—Open Diapason, 

£2 14s. Principal, CO, £2 18s. Fifteenth, CC, £1 14s. 
All other pipes equally cheap. Amateurs supplied with every 
article used in Organ building at wholesale prices. Address W. H. 
Green, Metal Pipe Maker, Ipswich, Suffolk. 


HE DIGITORIUM (Patent).—The means of 
attaining perfection in playing on the Pianoforte, Organ, and 
Harmonium is by a short daily practice on this remarkable inven- 
tion. Price complete, 15s.6d. Myer Marks, Inventor and Patentee, 
83, Norfolk-terrace, Bayswater, London, W. 


O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on advantageous terms. 


tae for SALE, price £150.—A most beautiful 

Instrument, perfect in every respect, equal to new. Can be 
thoroughly inspected by any practical man. It is the celebrated 
Organ from the Orchestra of the Royal Assembly Rooms, Margate. 
Sold in consequence of the death of the late proprietor, Mr. 
Gardiner. It was built by Longhurst, who erected some of the 
finest Organs in the country. The case is of solid mahogany, 
stands 14 feet high, with a very imposing front; all the stops are 
ivory, numbering 14; the open diapason. principal, fifteenth seis- 
quattra, and cornet, are metal all through; the oboe, stop diapa- 
sons, and dulcianas, are particularly sweet; very effective swell; 
2 rows of keys, 2 octaves of pedal bourdons CCC. To be erected 
free within 100 miles. Applications to be made to Mr. Kennard, 
21, High-street, Margate. 


RGAN for SALE.—Very powerful, in Gothic 
case. Compass CC to G, 7 stops, 2 octaves of pedals, hand 
and foot blowers. Apply to J.L., 16, Fish-street-hill, E.C. 


ARMONIUM for SALE, in walnut-wood case: 

two manuals, 16 stops; coupler to swell and swell to great. 
Very superior quality. 112, Rendelsham-road, Downs-road, 
Clapton. 


RAND PIANOFORTE for SALE, by Broad- 
wood and Sons. In excellent condition. The property of a 
Professor. Patent repetition touch and full rich tone. Compass 
6% octaves. Cash price 30 guineas. To be seen any morning 
before one. For address, enquire at Meadows, Stationer, Alex- 





















































fixed to Pianofortes for practice. 


ander-place, Brompton. 
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IMPORTANT NOTICE = — PROFESSORS AND 


EE ASHWORTH’ § NEW PATENT LOOPED 
BINDER and PORTFOLIO before you get your Music, &c., 
bound. You ¢an bind your own music, &c., and as you get it; can 
take out, or re-insert any single copy, and it allows the leaves to lie 
open quite flat. Musical Times folios, from 1s.6d. Large Music 
ditto, 3s. Binders, 4d., 5d., and 6d. per gross. 

* Por the preservation of sheet music, &c., the Portfolio of Messrs. 
Ashworth is one of the best we have seen.” —Manchester Examiner 
and Times. A 

“ A portfolio which appears far superior to any we have hitherto 
seen.” —Musical Times. 

“Tt only requires to be known to meet with speedy and general 
adoption.”—Musical Standard. 

(From Dr. Spark, Springfield Villa, Leeds). 

* A more useful and excellent thing of the kind, either for bind- 
ing and preserving music, or any loose sheets, has never before been 
brought before the public. I shall have much pleasure in recom- 
mending it to my pupils and friends as a most valuable and useful 
invention. I shall be glad if you would make me a folio for The 
Organist’s Quarterly Journal, a work of extensive circulation which 
I am editing, and Novello, Ewer and Co. are publishing. I am 
sure a cheap and suitable folio would be a great boon to our 
numerous subscribers.” 

(From Dr. Monk, Minster-yard, York). 

“Both simple and available, and a to prove extensively 
useful and popular. I shall employ them a Il myself, and take care 
to put my friends in possession of so useful a method.” 

Can be had through Musicsellers, Stationers, and, Post Free, from 
Ashworth Brothers, Ashley-lane, Manchester ; and William Freeman, 
102, Fleet-street, London Agent. 








3 
PREPARING FOR PUBLICATION. 
Unison Anglican Chants 
FOR THE 
Psalter, 
WITH VARIED ORGAN ACCOMPANIMENTS., 
EDITED BY 
THE REV. SIR F. A. G. OUSELEY, BART., &c., &c., 
AND 
EDWIN GEORGE MONK, MUS. DOC. OXON, &c. 
NOW READY, 
Che Anglican Hymn Book. 
EDITED BY 


The Rev. ROBERT CORBET SINGLETON, M.A., 
First Warden of St. Peter’s College, Radley, 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 


This Work contains 333 Hymns, comprising most of 





HE LORD IS RISEN INDEED! HALLELU- 
JAH! A descriptive piece for Easter. Price 2d, 
London: Novello, Ewer and Co. 


HE EASTER ANTHEMS, set to a Single Chant, | 

with Two Endings, continuative and conclusive. 12, post 

free, 1s. “A rather cleverly designed adaptation .... this little 
work was worth doing, and it has been done well.” Musical Times, 
January, 1869. London: Novello, Ewer and Co., 1. Berners-street. 


NTHEM for EASTER.—*“ Thou wilt keep him 
in perfect peace.” Full. 4 voices. By C. 8. JEKYLL, Organist 
of St. George's, Hanover-square. Price 2s. 6d. 
London: Novello, Ewer and Co. 


ASY ANTHEMS for VILLAGE CHOIRS, by 
W. H. ag Price 2d. each 
“Christ being raised.” 
ne 2 “Set up Thyself, O God.” 
No. 3. ‘* How dear are Thy counsels.” 
London: Novello, Ewer and Co. 














OURTEEN EASTER HYMNS for ONE 
PENNY, Music and Words in Vocal Score, being No. 1 of 


“ The Choral Cyclopedia,” the cheapest Part Music for Singing 
Classes, Schools, Families, Congregations, &c. 
F. Pitman, Paternoster-row; and all Booksellers. 


M\—~ DEUM in A, for Parish use. By Rev. 
._ Hanpiey, MA. To be had of the Author, Baltonsboro’, 
Glastonbury; or Novello, Ewer and Co. Price 6d. 








Third Edition, price 2 
FFECTIVE UNISON TY MN for EASTER. 
‘4 AvsBert Lowe's “ Lord of every land and nation,” is most 
effective as a Processional Hymn, and is especially suitable for 
No, 112 in ‘‘ Hymns Ancient ani Modern,” or No. 68 in the 8.P.C.K. 
Collection. London: Novello, Ewer and Co. 





Recessional for the Greater Festivals. 
HE ENDLESS ALLELUIA, set to Music for 


Voices in Unison and Organ, by H. M. Harver, Rugeley, 
author of ‘‘ Chant service in G. for the Te Deum,” “ Organ Har- 
monies for the Creeds,” and “ Festal Arrangement of the Tones,” &c. 

The above has been highly spoken of by the press, as having 
formed a most effective Recessional Hymn at several of the late 
Choral Festivals. 

Score copy, with Organ Harmonies, 
Melody, 1d. ; or 5s. per 100. 


V AGNIFICAT and NUNC DIMITTIS, in D, for 


Four Voices, with Organ Accompaniment, by R. Minton 


3d. Words only, with 


London: Novello, Ewer and Co. 








TayLor. 8vo., price ls. London: Novello, Ewer and Co. 
DURING THIS MONTH ONLY, 
} R. CONGREVE will send a Specimen Copy of 
his New Song, ‘‘ When the sweet Spring dawns upon us,” for 


7 stamps. Address No. 8, Maida-hill West, W. 
NTHEMS for CHURCH CHORAL ASSOCIA- 


TIONS. ‘Sing a Song of Praise,” Dr. Stainer. ‘Come, and 
let us goup,” Mr. Barrett. Adapted for use at Choral Festivals, and 
composed for the Church Choral Association of the Archdeaconry of 
Worcester. Price 4d. each; a reduction to Choral Associations for 
use at Festivals, 





the standard productions of ancient and modern date, 
along with many others, both original and translated, 
| which now appear for the first time. To these Hymns 
| 833 Tunes are adapted, which have been carefully selected 
from the purest sources, English and German, or newly 
provided by well- known Composers of the day; amongst 
|whom will be found Professor the Rev. Sir F. A. G. 
|OuseLey, Bart., Professor R. P. Srewart, Dr. G. J. 
Exvey, together with Joan Hutuan, G. A. MAcFABREN, 
WALTER Macrarren, and Henry Smart, Esqs. 


This Work is issued in the following forms :— 
1, WORDS AND MUSIC, in short score, handsomely 
printed in large type, Foolscap 4to., cloth, price 6s, 


2, WORDS AND MUSIC, in short score, Super-Royal, 
18mo., cloth, price 3s. 


3. WORDS AND TREBLE PART (Tune) sq., 16mo. 
cloth, price 2s. 


4, WORDS ONLY, 16mo., cloth, 1s. 


London: Novello, Ewer and Co., 1, Berners-street ; 
and Oxford and London: James Parker and Co. 








. | 
K. | w ready, price 6 


ECOND SERIES OF ANGLICAN CHANTS, 
by the most eminent Composers. To be — in Unison, with 

| varied Accompaniments for the Organ, by ALEX. 8S. Cooper. 
| London: Novello, Ewer and Co. 


‘—- HALLELUJAH.—In consequence of the 


lamented death of the Rev. J. J. Waite, the present pro- 
prietors of this Work are offering the stock at greatly reduced 
prices FOR CASH, WITHOUT FURTHER DISCOUNT, until March1. All 
parties having portions are advised to complete their sets, as the 
Hallelujah will afterwards only be sold as a complete Work. 
Any Part separately. The complete Book. 
Imperial Octayo, Vocal Score and Accompaniment, 
with Words, superfine thick large paper edition, s. d. 
handsome cloth boards, gilt—Drawing Room Copy... 10 6 
Super-royal Octavo, as above, smaller paper, and less 
expensive binding, in Cloth ....0c..-ccccccccsserescsscecccccecs 
Demy Octavo, Vocal Score, Figured, cloth ............0. 
6 es Treble. Alto, Tenor, or Bass Vocal Parts, 
TRING CRIN ss ccesssdensassapeninsdenascceciennionansisie 
ORIGINAL HALLELUJAH, Score and Accompaniment, 
paper covers 6d., cloth 9d. 
Figured Vocal Score, paper 6d., cloth 9d. 
HALLELU JAH HYMNAL. each part 4d., complete 1s., cloth. 
Some of these prices are less than one half of the original prices. 
Complete lists sent on application. 
London: J. Haddon and Co., 3, Bouverie-street, Fleet-street. 
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Now ready, price 2s.; or with the Canticles, 2s. 6d. 
HE PSALTER, arranged for Gregorian Chanting. 

, on. the Rey. J. W. Doran and Spenser NotrincHaM (J.W.D. 
and S.N.) 

THE GREGORIAN CHANT for the MISERERE, as Arranged 
and Harmonized by Virrcent NOVELLO; and adapted to the English 
Words, according to the Psalter, by J.W.D. and 8.N. Octavo, 
price 4d. 





London: Novello, Ewer and Co. 
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SELECTION OF SONGS 
From Girerne, Here, Tennyson, SHELLEY, Moore, Burns, and 
others, the Music by 


T. HH MACDERMOTT. 


17. TEARS, IDLE TEARS ove ose ose 
18. THE MARINER. (As sung by the late Herr Staudigl) 
19, PARTING ... ove oes oo 


20. SHADOWS ... & ca 
THREE DUETS. 


one 


No. 8. d. 
1. HUSH, SWEET LUTE -_ ia oon 
2. GOOD NIGHT! OH SAY NOT SO oo wo 3 0 
3. MERRY MAY me we ese ee 
4. WHAT DOES LITTLE BIRDIE SAY? ... oo 2 6 
5. MAIDEN WITH A MOUTH OF ROSES ... a. a 
6. THE SHADOWS OF THE EVENING HOUR ow 6 @ 
7. SHE DREAMS OF ME eee ies ee 
8. AS THRO’ THE LAND see ins 7 Se... 
9. MOONLIGHT be ne . 2-8 

10. THE LASS 0’ ARRANTEENIE... ». £0 
11. OH, WHILE THE SOFT DREAM ae we OD 

12. AUTUMN SONG sis ae ‘us we le 

13. PRIMROSE TIME ee... ee ae wo 2 9 

14. THE DREAM ab ate nee ey al. 
15. I THINK OF THEE ... we ae a 
16. BONNY WEE THING me on ee 

40 
3 6 
2 6 
3 6 





OF A’ THE AIRTS ue ~ i Pe a, 
O MY LOVE IS LIKE THE RED RED ROSE aw 8 0 
OH, THAT WE TWO WERE MAYING ie wo € 6 
Published by Augener and Co., 86, Newgate-street. 
WHEN THE EVENING'S GLOW ... eee sn SO 
HOME THEY BROUGHT HER WARRIOR ... ae i. 
THE MOUNTAIN SHEPHERD BOY ae “=. 2 
THE HAPPY LOVER _.... one ste ws & 
THE TEMPEST RAGES ... ove ove we £ 0 
Sold at half-price. 
Published by Novello, Ewer and Co., 1, Berners-street. 
Co. 


NV USIC.—Messrs. ROBERT COCKS and 
respectfully beg to remind the Profession generally and the 
Heads of Schools, that they are, as heretofore, prepared to OPEN 
ACCOUNTS, and to SEND OUT PARCELS of MUSIC on 
APPROBATION. Terms (gratis and post free) on application. 
References solicited. Returns to be made at the expiration of 
every half-year. 
NEW VOCAL DUETS:— 
No. 1. The Beautiful and True. By the Author and Composer 
of ‘* What are the Wild Waves saying? 3s. 
No. 2. Let us roam. By Ditto. 3s. 
No. 8. The Evening of Life. F. Abt. 3s. 
¢ No.4. Where are the Plains of Zion? Words by J. E. Carpenter. 
Music by Solitaire. 3s. 
No. 5. Pulaski’s Banner. Miss M. Lindsay. 4s. 
No. 6. The Ebb and the Flow. F. W. Kucken. 3s. 
No. 7. Let Musicand Song be our Pastime to-night. Stephen 
Glover. 3s. 
No. 8. Hark, the Goat Bells Ringing. Henry Smart. 4s. 
No. 9. The Gipsy Countess, the Flower Gatherers, and What are 
the Wild Waves Saying. By Stephen Glover. 4s. each. 
All at half-price, with an extra stamp for postage. 
London: Robert Cocks and Co., New Burlington-street. To 
be had everywhere. 


hc bed PART SONG for s.a.7.3B. ‘Tribute to 
Spring,” price 4d. Composed by H. 8. Irons, Organist of the 
Collegiate Church, Southwell. London: Novello, Ewer and Co. 


NEW PART-SONG. 
RUE LOVE’S VOICE. Written by H. T. 
ARNOLD, Esq. 


Composed by J. G. Caticorr. Sung by 
Mr. Henry Leslie's Choir. 


No.1, for Soprano, Alto, Tenor, and 
Bass. No.2, for Alto, two Tenors, and Bass. (Separate Voice 
Parts may be had, 3d. each). Price 3s. 

Duff and Stewart, 147, Oxford-street. 
The Score for 6d. net. Voice Parts the set 6d. 

QW EET SPRING IS COMING, a Four-Part 
\ Song for s.a.7.8. To be had of the Composer, W. T. BELCHER, 
Mus. Bac., Hampstead-road, Birmingham. 


Vt. VALENTINE’S WALTZ. By Harry 
LEwELLyn. The demand for this ‘pretty Waltz is rapidly 
increasing. Can be obtained of Messrs. J. McDowell and Co., 25, 
Warwick-street, Regent-street, or post free 24 stamps, of Messrs. 
Winter and Hooper, 5, Pembroke-road, Walthamstow. 


Price 1s., or handsomely bound in cloth, gilt. 2s., 
| OW TO SING AN ENGLISH BALLAD. By 
EvizavetH Pup. Including Sixty Songs written by Emi- 
nent Authors, 
London: Tinsley Brothers, 18, Catherine-street, Strand. 

















ILLIAM J. YOUNG'S Popular Part Songs for 
§.4.T.B. 8vo., 2d. each. 
Tenth edition each of 
“T love the merry spring time,” and 
“*Gaily thro’ the greenwood.” 
London: Novello, Ewer and Co., 1, Berners-street, W, 


TO CHORAL SOCIETIES. 


A PASTORAL OPERETTA, in Three Acts: 
The MERRIE MEN of SHERWOOD FOREST; or, Forest 
| Days in the Olden Time, with Orchestral Accompaniments. | Words 
| compiled, and Music composed by W. H. Bircu. Performed with 
great success by the London Bijou Operatic Company, the English 
Glee Union, &c., &c. 
CHARACTERS REPRESENTED. 


Robin Hood, Earl of Hunting- The Outlaw King of the Foresters. 


don (Tenor) 
Marian (Soprano)... The Betrothed of Robin Hood. 
Little John (Bass) ... First Lieutenant. 
Will Scarlett ( Baritone Second Lieutenant. 
Friar Tuck (Bass)... ... Chaplain to the Foresters. 
Much, the Miller’s Son(Tenor) Chief Ranger. 
Holy Palmer (Bass) ... on 
Sheriff of Nottingham (Bass) 

Chorus of Forest Maidens, Foresters, Soldiers, 4c. 


ACT I. 

Scene.—-Sherwood Forest. The Home of the Outlaws.—The Chase. 

Introduction, Instrumental. Recit., Tenor, ‘‘ Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, “Hark! Hark! away.” 
Recit., Soprano, “ Ye beauteous forests.” Aria, Soprano, ‘Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, ‘‘ Hark! ’tis the horn.” Chorus, “ Hark! to the 
—, Recit., Soprano, ‘Sweet Echo.” Madrigal, ‘ Sweet 

cho.” 





ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘‘ Through weal and woe.’’ Ave Maria, ‘‘ Ave Maria.” 

Scene II.—May-day Festivities—The Trysting Tree. 

Bacchanalian Song, Bass, With a ho! hi! ho! Instrumental, 

Morrice Dance. Chorus, ‘* We'll dance, we'll sing.” 
III. 


Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental, An Alarm. Chorus, “To arms! toarms! Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. 

of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, ‘‘ Mise- 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham. 
Robin Hood defies the Sheriff's Vengeance. Triumphal Rescue 
of Will Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘“ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘Down with the 
Normans.” Chorus, “Hurrah! away, &c.” Round, ‘** With a 
down, down.” 

Scene IV.—Sherwood Forest.—The Trysting Tree. 

Finale, Galopade, ‘‘ We'll trip it merrily o’er the lea.” 


The Shriving 





TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 





Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d ; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums, 

To Cuorat Socreries.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coprrricut.—The right of translation reserved. 

CautTion.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 


W. H. BIRCH, 104, LONDON STREET, READING. 
Now ready, fcap 4to., cloth, gilt edges, price 4s., 
ASILISSA: The Free of a Secret Craft. A Poem, 
by Compton Reape. Oxford: T. and G. Shrimpton, Broad- 
street. London: Whittaker and Co 
4 Just published, Part I., 1869. 
if WHITE and SON’S CATALOGUE of 
e Elementary Works, Musical Literature, Sacred and Organ 
Music, Handel’s Works, English and Foreign Operas, Glees, Piano- 
forte Solos and Duete, Violin, Violoncello, and Flute Music, Instru- 
mental Trios, Quartetts, Quintetts, and Septetts, Orchestral Music, 


Full Scores, &c, &c. Post free, one stamp. 
London: H. White and Son, 337, Oxford-street, W. 














HE PENNY MUSICAL JOURNAL AND 
REGISTER OF PENNY READINGS for March, containing 

16 columns, and a New Easter Anthem, by WaLTer B. GILBert, 
Mus. Bac. Specimen for 2 stamps. Address, the Editor, Dorset- 
gardens, Bognor, Sussex. 


O ALL WHO PLAY THE ORGAN or HAR- 
MONIUM.—Three penny postage stamps forwarded (with 
sender's address) to the MUSICAL STANDARD Office, 102, Fleet- 
street, will secure three excellent specimen pieces for Church 
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PUBLISHED BY 


C. JEFFERYS, 


57, BERNERS STREET, LONDON, 


FELIX GANTIER’S 
ORIGINAL 


Compositions and Arrangements, 


OPERATIC GEMS. 


W. 


8. d. 
1. Un Ballo in Maschera... se oe pes wes 
2. Martha one eee eee ese oe ~ a 
8. Il Trovatore ... eee ese ove te wa G 
4. Guillaume Tell ons - ese ooo 2 6 
5. Robert le Diable ooo eco ove aco were 
6. Lucrezia Borgia ese oe ose ove oe 2 6 
7. Lucia di Lammermoor pat oes pe <n e 
8. Fra Diavolo ... ove oe eco ie ae 
9. Masaniello.... o eee eco — mane 
10. Il Barbiere di Siviglia oe eco poe aon @ 
11. La Traviata ... one ee we we @ 
12. La Figlia del Reggimento <“ eo as ore 
13, Rigoletto axe oe es ose eco owe @ 
14. Linda di Chamouni ... ” ose ex ame ol 
15. Norma eco eso eco ese eee wee 6 
16. La Favorita ... ose exe ooo ee oe 
17. L'Elisir d’Amore ‘te ony eco ove ee 
18. Les Huguenots eee eco eee ese oe 2 6 
19. La Sonnambula one oto ove eco eon 3 6 
20. Il Don Giovanni ove a eee ° as © 
21. 1 Puritani... or 0 re " un © 
22. Le Nozze di Figaro... ove ese oo we 2 6 
23. Don Pasquale... ove eve one . -2 6 
24, La Gazza Ladra eee eco 2 6 


BEAUTIFULLY ILLUSTRATED IN Coxovr RS. 





Operatic Gems oe Senge as Duets. 





Martha ... eae ose seo re 
Il Trovatore one eee ove ° 3 0 
Guillaume Tell... 1s on ae in “wae e 
Lucrezia Borgia ... eee aes . ote ass ae @ 
La Traviata see oe on 3 0 
Norma ... ove “a ion ose ose ow 3 O 
PICTURES OF PALESTINE. 
1. Lebanon. ‘ Conquering Kings” = ‘i awed 
2. Jordan. ‘‘ Disposer Supreme”... eee ons pe 
3. Jerusalem. ‘ Adeste Fideles” ... eee eco ue 6 
4. Galilee. “Sunofmy Soul”... ove ove oe 8 O 
Summer Sunbeams. Mazurka brillante... eos wes @ 
A Moonlight Melody. Chant pour Piano ... eee we 3 0 
Rippling River. Tyrolienne oak eee ° — 2 
Convent Chimes. Réverie Pe oe e 8 0 
Moselle. Melodie pour Piano ese . eee ace @ 
Rheinlied. Melodie pour Piano... eco we ae 
Sundown. (Just published) poe eee «ae @ 
Moonrise. A Reverie. (Just published) pom 38 0 


BEAUTIFULLY ILLUSTRATED IN IMITATION OF WATER- Caen 


Moonlight. Nocturne... ane ove one ws 2 EC 

Twilight. Reverie ens “ oe a 

Encoianp.—(‘ The British Grenadiers, abe ‘Heme, sweet home,” ne 
“O dear, what can the matter be ’’) oe me 3 


IrELanD.—(‘The girl I left behind me,” “The ne rose a 
summer,” and “St. Patrick's Day ”’) “se ae 

Scortanp.—(“ Green grow the am, oO!” “Auld aed Syne,” 
and * Bonnie Dundee”) 3 0 

Watres.—(‘‘ March of the men a "Harlech, “ «6 ven Mary ee 
and ‘The Ash Grove”) 3 


BEAUTIFULLY ILLUSTRATED IN dione 


La Violette Immortelle. Melodie ean “i 3 0 
La Reine du Village. Romance ... eee pan 3 0 
Tarantelle o ove 3 0 

3 0 


Orphée aux Enfers acs 
The compositions of Feirx GANTIER are ‘excellently adapted for 
tuition. Each number of the Operatic Gems contains three of the 
best melodies from the Opera on which the piece is founded. The 
whole are published in a most attractive form, and have already 
gained a circulation of upwards of one hundred thousand copies. 


C. JEFFERYS, 57, BERNERS STREET, LONDON. 


METZLER AND CO.’S 
NEW PUBLICATIONS. 


Anthem for Choral Festivals. 
END OUT THY LIGHT. Anthem, by Cu. 


Govnop. “A magnificent composition.” Score, folio, 1s. 6d. 
Vocal parts, 3d. each. A copy of the Score, post free, 18 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 








In the press, 
HE LORD IS KING. Anthem for a Choral 
Festival, by G. A. MACFARREN. 
Metzler and Co., 37, Great Marlborough-street, W. 





Part I. 
UNDAY EVENINGS AT THE HARMONIUM. 


A Selection of pieces from the works of the most celebrated 
Composers, arranged by E. F. Rimpavutt. Engraved and printed in 
the best manner. Price 1s. net. Post free, 13 stamps. 


Metzler and Co., 37, Great Marlborough-street, W. 





Just out. 
Ts HARMONIUM LIBRARY. Containing 
Fifty Sacred Melodies, consisting chiefly of airs not found in 


any similar collection. Arranged by E. F. Rrusacir. Beautifully 
printed from new type. Price One Shilling. Post free, 13 stamps. 


Metzler and Co., 87, Great Marlborough-street, W. 


HOU HAST MERCY UPON ALL, OLORD. 
Introit for Lent, composed by C. E. Witiinc. Price 2d. ; 
by post for 3 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 








Now ready. 
U* ISON SERVICE IN G, composed by B. H. 
WortHam. Reprinted from The Choir. Price 2d.; post free 
3 stamps. 
Metzler and Co., 37, 


\ ETZLER & Co.’s PART-SONG MAGAZINE, 
1 No. 6. ‘‘Solatium in adversis,” by Henry Smart. Price 3d.; 


post free, 4 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


\ ETZLER & Co.'s PART-SONG MAGAZINE, 
y No.7. “The Bellman,” by G. A. Macrarren. Post free, 
4 stamps. Choral Societies supplied on liberal terms. 

Metzler and Co., 37, Great Marlborough-street, W. 


Great Marlborough-street, W. 











XETER HALL a} ‘fe March, contains new and 
original Contributions by Henry SMart, EL1zaBETH PHILP, 
Liesicu, E. F. Rrwesvtt, and New Hymn for Easter, by G. A. 
MACF ARREN. Price One Shilling; post free, 14 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 





XETER HALL,” Vol. ILL, is now ready, 
handsomely bound in cloth, gilt. Among other interesting 
-ontents will be found New Songs by Joun Baryetrt, G. A. 
Osporye, S. Grover, J. L. Hatron, F. Bercer, A. RANDEGGER. 
Hymn Tunes by G. A. MACFARREN and G. B. ALLEN. Pianoforte 
and Harmonium Music, by Kune and Ruwavtt. Price 5s., post 


free, 58. 6d. 
Metzler and Co., 37, Great Marlborough-street, W. 


RATORIOS ARRANGED for PIANOFORTE, 
without words. 
THE MESSIAH. THE CREATION. 
Handsomely printed on good paper, price 1s. each. Post free, 14 


stamps. 





Metzler and Co., 37, Great Marlborough-street, W. 


Alexandre’s Harmoniums. 


{n immense stock of these Instruments may be seen at Metzler 
nd Co.'s. 


SPACIOUS NEW WAREROOMS, 
Iilustrated List on application to the Wholesale Importers, 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, Ww 
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OICES WANTED for the Choir of St. Andrew’s, 
Undershaft, Leadenhall street, Oity. Two Trebles (Boys). 
Salary £7 to £8 a-year. Must be good readers. Also. Two (Male) 
Altos. A small salary will be given. Address Mr, F. A. Bridge 
(Choirmaster), 207, East India-road, Poplar, E. 


AGDALEN COLLEGE, Oxford.—There is a 
Vacancy for a BASS in the Coir of Magdalen College, 
Oxford. Candidates are requested t» send testimonials as to 
character and musical efficiency, on or before Monday, March 15, to 
the Dean of Divinity, Magdalen College, who will supply informa- 
tion as to the duties and conditions of the appointment. The 
stipend is £80 per annum, with prospect of increase to £90. 


ANTED, some Voluntary SINGERS, to join a 
Paid Choir. Church. Two Services on Sunday. Apply, 
by writing, to H.T., care of Novello, Ewer and Co., 35, Poultry. 


MEMBER of the COLLEGE of ORGANISTS, 
of twelve years’ experience, is open to a re-Engagement. 
Age under 30. Testimonials and references from eminent Musicians 
and Clergymen, as Organist, Ohoir Trainer, Vocalist, Pianist, 
Composer and Teacher ; also Professor of Tuning, &c., by London 
Diploma. Good Organ. Beethoven, care of Novello, Ewer and Co, 


yl ORGANIST offers to Deputize on Sunday 
Afternoons, and on Monday, Tuesday, or Wednesday 
Evenings. Address T.L.D., 53, Upper Grange-road, Old Kent- 
road, S.E. 


RGANIST and CHOIRMASTER.—At Easter. 

A Gentleman, of many years’ experience, requires a Situation, 
as above, with a fair field for tuition. Married. Testimonials. 
References. Address Organist, Bream, Lydney, Gloucestershire. 

















T. JAMES’S HALL.—GOOD FRIDAY Evening. 

STABAT MATER and a Sacred Selection. Band and Chorus; 

350. Artistes already engaged :—Madame Rudersdorff, Geo. Perren, 
Miss Palmer. Conductor, Mr. JenNtINGs. 





RGAN PRACTICE WANTED, where there is 
full Pedal Compass, Address Gamba, Novello’s, 35, Poultry. 





RGAN SLPUDIO, 164, Warwick-street, Pimlico, 
S.W.—A three manual and pedal Organ, for Lessons or Prac- 
tice. Terms on application to Mr. George Prior, Mus. Bac., Oxon. 





RGAN STUDIO.—LESSONS and PRACTICE 

at 166, Strand, on a fine Instrument (with two manuals and 

full pedal compass). Pupils and Students may arrange terms on 

application to W.Venning Southgate, 166, Strand, W.C., opposite 
St. Mary-le-Strand (Organist, St. Michael, Stockwell). 





a* Y Person who is acquainted with the Address 
of Mr. G. H. TULL, Clarionet Player, will greatly oblige the 
Advertiser by communicating with M.N., Post-office, Rugby. 





ANTED, a good PIANOFORTE TUNER, for 
the Country. Apply, stating terms and experience, to 
Mr. Greenall, 117, Church-street, Lancaster. 





IANOFORLE TUNER.—A First-Class Tuner 
and Regulator, accustomed to Erard’s, Broadwood's and Col- 
lard's Instruments, is open for Engagement. Town preferred. 
Either for shop or out-door tuning. First-class references. Good 
Pianist. Address Piano, care of Novello, Ewer and Co. 








PIANOFORTE TUNER, who has several hours 

a day unemployed, would be glad to fillup his time. The 
amount of remuneration is not an object of very great importanee. 
Address B.J.T., 1, Berners-street, W. 





RGANIST.—Engagement Wanted by a Young 
Man. Services Plain or semi-Choral. Fair Organ. Good 
references. Address Y., Organist, Hook Norton, Oxon. 


ANCHESTER CATHEDRAL.—The Office of 

ORGANIST is Vacant. Stipend £180 a-year. Inquiries 

and applications may be addressed, on or before March 8, to the 
Rev. the Precentor, Cathedral, Manchester. 


RGANIST.—Re-Engagement Wanted, in or near 
London. Nine years in last situation. Testimonials, &. 
Address Mr. Martin, 7, Barchester-street, Poplar, E. 


RGANIST.—A Gentleman desires a re-Engage- 
ment after Easter, ‘in or near London. Good testimonials, 
Moderate stipend. B.C., Novello, Ewer and Co., Berners-street, Ws 


N ORGANIST, CHOIRMASTERand PIANIST, 
of high reputation and great experience, thoroughly con- 
versant with Anglican and Gregorian Church Services, Plain and 
Choral, intends resigning his present appointment, and desires one 
where there would be a good field for teaching. The South of 
England would be preferred. Highest references and testimonials, 
Address Carolan, Messrs. Novello, Ewer and Co., 1, Berners-street, 
London. 


RGANIST.—Re-Engagement Wanted. Used to 
Training Choirs. Good testimonials. Address W.M., 260, 
Goswell-road, E.C. 


O PROFESSORS.—A Gentleman holding an 
Organist’s and Choirmaster’s Appointment, and having a 
good Teaching Connexion in a fashionable watering ;place, wishes 
either to Dispose of the same on moderate terms or to make an 
Exchange. Toa person desirous to remove for the benefit of his 
health, this is a capital opportunity. Address A.B., 31, Queen 
Ann’s-road, Cassland-road, South Hackney, London. 


RGANIST.—Re-Engagement Required. Com- 


poses. Communicant. L.X., 16, Grove Villas, South Hackney. 


UO PROFESSIONAL ORGANISTS.—A Com- 

petent Organ Voicer and Tuner, with a good knowledge of 

Music, wishes to study for the Profession, Address R. M. Hull, 
care of Novello, Ewer and Co. 


R. SAMUEL GEE, R.A. Mus., Precentor and 

Organist of Christ Church, Clapham, will shortly have a 

Vacancy for an ARTICLED PUPIL, resident or non-resident. 
Thorough instruction, theoretical and practical. 
































Vacancy foran ARTICLED PUPII.. Unusual advantages. 
Address 164, Warwick-street, Pimlico, 8. W. 


LIFTON COLLEGE.—The Organist has a 

Vacancy for an ARTICLED PUPIL. Age between 14 and 

16. Must be capable of taking a Plain Service. A small appoint- 
ment can be given. Premium moderate. Apply by letter only. 

MYRAVELLER WANTED in the Pianoforte Trade. 

A respectable Gentleman, of good address. Ample security 


required. Address, stating salary, &c., to B.X.. Messrs. Nash 
and Teuten, 4, Saville-place, Regent-street, W. 








pg tte Immediately, a First-Rate PIANO- 

FORTE TUNER (one who repairs preferred). Apply, 
stating salary required and references, to Mr. Haynes, Music 
Saloon, Malvern. 





IANOFORTE TUNER.—WANTED, for the 

Country, a First-class Tuner and Repairer. To a steady and 

competent man, good encouragement will be given. Address 
G.H.F., care of Novello, Ewer and Co., 1, Berners-street. 





O ORGAN BUILDERS. — Wanted, a good 

general Wood-Hand. Must be able to make Wood Pipes, 

Sound Boards, Action Work, &c. Apply (stating wages required) 
to R. Ward, 9, Upper Parade, Leamington. 





ANTED in a Music Business in the North of 

England, an ASSISTANT ; a tolerably good correspondent ; 

a good Tuner indispensable. A married man. Fixed stipend, with 

perquisites. References for character required. Address J.K.J., 
Musical Times. 


ANTED an APPRENTICE (In-door) to the 
Music Trade and Profession. Youth must be musical. A 
good premium required. Address A.B., Post-office, Lombard-street. 


YOUNG LADY desires an Engagement (in 
ui -London) ata Pianoforte and Music Depot. Isa good Pianist. 
The highest references. Salary required £20 per annum. Address 
F.A.E.. Mr. Fentiman, Chemist, &c., 2, Upper East Smithfield, 
Tower-hill. 


YOUNG GENTLEMAN, good Pianist, average 

Organist, good Arithmetician, and conversant with double 
entry, desires an Engagement where his musical abilities wiil be of 
use. Apply, stating terms, &c., to L.J.H., 17, Huntriss-row, 
Scarbro’. 


MO MUSIC-SELLERS’ ASSISTANTS.—W anted, 
for a fashionable Watering Place, an Assistant, who tho- 

roughly understands the business in all its branches. State salary, 

references, &c. Address Morton's Music Repository, Southport. 


W ssa for a Music Shop, a Young Man, as 
ASSISTANT, who is a fair reader at sight and Teacher, 
and has a thorough knowledge of tuning. Reference, with salary 
required, to Mr. J. G. Pothecary, St. Thomas-street, Weymouth. 
Silence a negative. 


ANTED, by a Respectable Young Man, a 

SITUATION in a Music Warehouse in London. One 

accustomed to the Trade. Undeniable references. Address 8.P., 
10, Mitford-road, Grove-road, Upper Holloway, N. 


JANTED, FEMALE ASSISTANT for a Music 
|} Shop in Scotland. Apply, stating salary expected, to Max, 
care of Novello, Ewer and Co., Berners-street. 


YOUNG Protestant LADY, German by birth, 
Ri but well acquainted with the English, French, and Italian 
Languages, desires an Engagement as Musical Tutoress in a School 
or Private Family, She has received a thorough Musical Educa- 
tion under the personal direction of Herr Hiller, at the Conserva- 
toire of Music at Cologne. Highest references will be given. 





























Address Mr. T. Welsh, 6, Pall-mal!, London, W. 





|| 








XUM 


THE MUSICAL TIMES.—Maxcz 1, 1869, 


7 





THE MUSICAL TIMES, 
Gad Singing Class Circular, 


MARCH 1, 1869. 








THE ITALIAN LANGUAGE: ITS EVIL 
INFLUENCE UPON MUSIC. 
By G. A. MAcrarren. 


I HAVE elsewhere said what I am now about to 
say, and I will repeat it again and again in private, 
and in public when and wherever I may find oppor- 
tunity: for I cannot hope that the protest of one 
feeble individual—nay, that the conviction of one 
generation—may be able to uproot an evil whose 
growth has been unchecked and even fostered for 
more than a century and a half. The Italian lan- 
guage has been, and is, a most baneful influence to 
music, affecting its production, its performance, and 
its effect. 


The repetition of this manifest truth would be 
vain were there not still unadduced facts and argu- 
ments to support it. First among these may be 
cited the notable case of Handel’s operas. These 
are cast in a form that limited the workings of the 
mighty genius of the master, and allowed no play 
to its higher attributes.- Entirely without choruses 
—for the simple pieces of four-part harmony with 
which some of them conclude are scarcely to be 
classed under this definition in its general accept- 
ance—his operas presented no field for the exercise 
of his boundless contrapuntal resources, by whose 
means, and by his almost unique power of choral 
distribution, he wrought the gigantic effects for 
which he is pre-eminent, and by which, more than 
by anything else, he is rendered immortal. Consist- 
ing exclusively, or very nearly so, of airs that em- 
body no dramatic action, and, in many instances, 
constructed with the object rather of executive dis- 
play than of poetical expression, his operas gave 
the rarest opportunity for that wonderful power of 
characterization, and that unsurpassable felicity of 
verbal declaration which particularly make his per- 
sonages and the words they utter to live before the 
hearer. Based upon subjects that are entirely un- 
sympathetic to our times, and constructed upon 
principles that are totally uncongenial to our stage, 
his operas will never, and can never, be performed 
again ; the revival, as an antiquarian curiosity, of 
Giulio Cesare, in 1787, was, and will be, the last 
occasion of the complete representation of any one 
of them, and a large mass of the labours of one of 
the greatest, and, perhaps, the very grandest of 
musicians, wrought at a period of life when men’s 
abilities are at the strongest, are obsolete and vir- 
tually lost to the world for ever. The exceptional 
performance of some very few detached single 
pieces from these works in no degree invalidates 
what has here been urged, but proves only how 
countless is the loss from among which these price- 
less fragments have been rescued. Now, Handel 
wrote his operas in subservience to a fashion which 
set in but two or three years before his first coming 
to this country: a fashion for affecting to believe 
that the Italian language was better fitted than any 
other for the purposes of music, and for affecting to 
admire performances in the Italian tongue above any 
in the vernacular of the nation. This fashion was 





founded, as many fashions are, upon falsehood. To 
wit : the first and highest element in vocal music is 
the general expression and minute declamation of the 


.words. This element is a nullity with an audience 


by whom the words to which music is set are not 
familiarly and habitually spoken, and thus, and only 
thus, fully understood; and no language is, there- 
fore, so good for the most important of all musical 
purposes as the native language of the people before 
whom it is performed. It was, then, to this gross 
falsehood of fashion, this lie against all sense and 
reason, this perfidy against pure art and undistorted 
nature, Handel sacrificed the best years of: his man- 
hood. Let us note how he was addressed by Aaron 
Hill, the dramatist, when he first produced before 
the public his compositions, to English words, of 
Esther and Acis and Galatea; and let us remember 
that it was this Aaron Hill who, having taken the 
Queen’s Theatre in the Haymarket upon speculation, 
after the failure of the performances given there by 
Van Brugh and Congreve, engaged the master to 
compose for his establishment Rinaldo, his first 
Italian opera for London, for which he, Hill, framed 
the libretto. Thus writes he :— 
“To Mr. HANDEL. 
** December 5,°1732. 

“Srr,—I ought sooner to have returned you my hearty thanks 
for the silver ticket which has carried the obligations further than 
to myself; for my daughters are both such lovers of musick, that 
it is hard to say which of them is most capable of being charmed 
by the compositions of Mr. Handel. 

“Having this occasion of troubling you with a letter, I cannot 
forbear to tell you the earnestness of my wishes, that, as you have 
made such considerable steps towards it already, you would let us 
owe to your inimitable genius the establishment of musick upon a 
foundation of good poetry, where the excellence of the sound 
should be no longer dishonoured by the poorness of the sense it is 
chained to. 

“My meaning is, that you would be resolute enough to deliver us 
from our Italian bondage, and d rate that English is soft 
enough for opera when composed by poets who know how to dis- 
tinguish the sweetness of our tongue from the strength of it, 
where the last is less necessary. 

‘*T am of opinion that male and female voices may be found in 
this kingdom capable of everything that is requisite; and I am 
sure a species of dramatic opera might be invented that, by recon- 
ciling reason and dignity with musick and fine machinery, would 
charm the ear and hold fast the heart together. 

‘“*Tam so much a stranger to the nature of your present engage- 
ments, that if what I have said should not happen to be so prac- 
ticable as I conceive it, you will have the goodness to impute it to 
the zeal with which I wish you at the head of a design as solid and 
imperishable as your musick and memory.—lI am, Sir, your most 
obliged and most obedient servant, “as 

. HI.” 


The practical answer to this letter is the series of 
English oratorios and secular cantatas through which 
the name and the genius of Handel are universally 
known. 

Let us step forward in history, and turn to 
another country, there to find Mozart most anxiously 
desiring to set music to his own German language. 
His biographies, confirmed by his correspondence, 
amply testify to this. His remarkable power to 
fulfil his desire whenever he had the most rare 
chance, is shown in the too few examples of German 
songs which good fortune, breaking through the 
fog of fallacy and bad taste, enabled him to produce. 
By reason of the court prejudice of Vienna against 
the language of the land, his two German operas 
were composed for minor theatres, adapted to the 
capabilities of inferior singers, and set to books 
which were written by men unpractised in operatic 
construction. Had his natural wish more frequently 
been gratified, had his more important and more 
regularly formed works been set to the words of his 
native speech, they perhaps could not have been 
better—it is impossible to suppose that the music of 
Mozart could have been better than it is—but they 
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certainly would have been better understood, and 
might, doubtless, have been produced with greater 
pleasure to their author. 

Advancing yet a generation further, let us note 
the struggles of Weber against the Italian opera of 
his day, and lament that, whether his opponent was 
Morlacchi in Dresden, or Spontini in Berlin, his best 
efforts were sorely hindered, if they could not be 
frustrated, by the ever poisonous working of the 
Italian predilections of his time. 

The greatness of these three instances throws into 
insignificance the innumerable others that might be 
brought forward of musicians whose thoughts have 
been perverted, or whose efforts have been thwarted 
by the compulsion to defer, or even to succumb to 
Italian supremacy. Let us consider, now, the in- 
fluence of this language upon the performance of 
works which have been written in spite and through 
the midst of its antagonism. 

First, then, as regards the singers. The majority 
of those who now-a-days present themselves at the 
Italian theatres in London are Germans, or Swedish, 
or French, or American, or English, or in some other 
way foreign to the manner born of the text they 
have to enunciate. (ur experience of foreigners’ 
speaking English affords signal proof that, however 
they may master the dictionary and the grammar of 
a language, it seems all but impracticable, since it 
is all but unexampled, for a stranger to a country to 
utter its speech with the accent and inflexion of a 
native. Turn we from the range of our foreign 
acquaintances, who may have no object in speaking 
our Janguage but to make themselves generally un- 
derstood, when asking for their common necessities, 
to those French, Italian, and German actors and 
actresses who have of late years appeared upon the 
English stage, and we shall call to mind that these 
talented artists have one and all failed to make their 
English sound like that of their companions in their 
performances, and that they have been more or less 
impeded in their impersonations by having to con- 
tend with an assumed form of utterance. In like 
manner the greater number of the vocalists, and 
nearly all the best of them, who sing in Italian to 
London hearers, have the embarrassment, and make 
the consequent shortcomings of contending with 
an acquired, and, therefore, to them unnatural 
language. To judge from the practice of a large 
number of these, and of nearly all the private 
singers who study under the best esteemed Italian 
teachers, it would be fair and right to denounce the 
Italian language as eminently, nay, pre-eminently 
bad for music ; and this because it appears to induce 
a habit of false musical phrasing, and of violating 
one of the most obvious and simple laws of musical 
expression. Every one knows, for instance, that 
the note following an appoggiatura should be un- 
accented, and that the whole stress of the phrase 
should be thrown upon the leading note itself; but 
English vocalists, who sing Italian, commonly give 
emphasis to a final, instead of a penultimate note, 
and strongly accentuate the second instead of the 
first syllable of such words as “mio,” ‘ padre,” 
‘‘core ;” if, in cases like the last, they do not substi- 
tute an ‘‘a” for the ‘‘e,” in order, apparently, to 
give extra force to their false rendering of the 
musical requirements. Had these very persons to 
close a phrase with such words as “father,” 
“loving,” ‘ tender,” their natural habit of speech 
would compel them to give the stronger accent to 





the note set to the first syllable, because they would 
feel, even more than they would know, the gross im- 
propriety of placing it upon the second, and thus 
the sound would be served by the sense, and mu- 
sical truth would be induced by the influence of its 
handmaid, language. 

All disinterested persons must pity singers, artists, 
and amateurs, who are fettered by fashion to the in- 
superable disadvantage of an unaccustomed tongue ; 
while they pity, however, they cannot but in some 
degree contemn those who do not exert their will to 
break their bonds. What must be felt, however, for 
the composers whose works are perverted in their 
meaning, and materially altered in their effect, by 
the substitution of words of other sound, and often 
of other sense, for those to which the music was 
set! One might forgive this paramount injustice to 
a musician under either of two circumstances. 
Firstly, were the so-called translation into the 
native language of the executant, who would then 
be enabled to invest its performance with such 
natural impulse as is incompatible with the enun- 
ciation of a strange tongue; secondly, were the 
text rendered into the native language of the au- 
dience, who would thus be enabled more thoroughly 
to apprehend the musical purport than is possible 
through the aid of the English side of an opera 
libretto, or even through the preparatory help of 
school education. Let us try to suppose what would 
be the effect of Elijah or thé Creation, I will not say 
upon the masses, but upon the most accomplished 
and the most intelligent of English listeners, were 
it to be performed in Italian instead of in the lan- 
guage which is all but innate to those whose en- 
trance into life was welcomed by its words! So 
strongly and so thoroughly do we feel the benefit to 
these works of their English presentation, that we 
even condone the faulty utterance of our vernacular 
by foreign singers, to whom, occasionally, the parts 
are assigned. We are unmoved by its comicality, 
and we are aware only of the lawful wedlock be- 
tween the musician’s ideas and the sentiments they 
were designed to embody. How monstrous is it, 
then, that a different rule should prevail at Covent 
Garden Theatre from that which works with ad- 
mirable effect at Exeter Hall; and that while in the 
latter the masterpieces which have been set to foreign 
words are shown to be beautiful since made to be 
intelligible, in the former the works of equal esteem 
in another style are impaired by traduction into a 
language which is uncongenial to most of the singers, 
and incomprehensible to nearly all of the audience. 
Why should the compositions to German words by 
Mozart, Beethoven, Spohr, and Weber, and those to 
French words by Gliick, Cherubini, Auber, Rossini, 
Meyerbeer, Donizetti, Gounod, and Verdi—nay, even 
those to English words by Weber and Balfe—be de- 
nied the inestimable advantage which is accorded, as 
a matter of right and reason, to those by Haydn and 
Mendelssohn ? . 

In operatic Italianisation there are grounds of 
complaint still more cogent than have yet been set 
forth. For instance, the wordmongers—higher defi- 
nition may not be applied to them—to whom the 
most delicate and most difficult task of translation is, 
for the most part confided, appear to have such en- 
tire rtaanal 5 of its great responsibility, such utter 
ignorance of the meaning of the original, and such 
total unfitness for the duty they undertake, that 
they not only place syllables of different vowel 
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sounds to emphatic notes from those to which these 
notes were set, and so materially affect the mechanism 
of vocal production, but they vary the construction 
of their sentences so as to distort either the verbal 
sense or the musical phrasing, and they not rarely 
substitute other and even contrary meaning for 
those to which music of pointed significance and 
careful expression has been written. An example of 
this last, which would be amusing were it not offen- 
sive, occurs in the duet of Pizarro and Rokko in 
Fidelio, where the gaoler, having asked what is the 
important task with which he is to be entrusted, the 
music abruptly modulates into the key of F sharp 
minor, the inverted harmony of the dominant 7th 
is exceptionally resolved upon an inversion of the 
chord of the prepared major 7th of D, and Pizarro 
answers with the singularly harsh melodious pro- 
gression from C sharp down to D, to give full sig- 
nificance to the malignity he feels and the horror 
he must excite in pronouncing the word ‘“ Morden,” 
the sound of which is closely imitated, as the mean- 
ing is exactly represented, by the English word 
“Murder”; and for this the Italian verbalist has 
substituted “‘ Andrai” (thou shalt go), the broad 
vowel sound of which has the utmost possible un- 
likeness to the impressive mystery of the original, 
and, by the absurd nullity of its meaning, one of 
the most remarkable points of expressive decla- 
mation in the whole opera is rendered a ridiculous 
misapplication of means to an end. Again, in the 
same piece, when the governor has described how 
he will steal into the dungeon of his intended victim, 
and then declares ‘‘ein Stoss” (one blow), with a 
breathing point or a moment in which we may 
tremble between hearing of the fell purpose and of 
its expected result, ‘und er verstumnt” (and he is 
dumb) ; and to the six wonderful burning notes that 
speak these terrible syllables into the very heart 
of the listener, mindless of the intervening rest ex- 
cept to make nonsense worse nonsensical of his own 
diction, the traducer has adopted the words, “ Dal 
sen gli strappero”. Not even an Italian could sing 
the passages thus perverted from their sense with 
the deep meaning Beethoven embodied in them, and 
even in Italian could only hear in them a wanton 
ado about nothing. 

For another instance. It is cruelty to the memory 
of Mozart, of Beethoven, and of Weber, whose 
careers were each a lifelong conflict with the poi- 
sonous influence upon art and nationality of the 
Italian opera, to appropriate, or to misappropriate, to 
the Italian stage the works which they wrote in the 
joy of their hearts and in support of their principles, 
and thus to place them in the front of the enemy’s 
battle, and make them fight upon the side they would 
have overthrown; yet thus it is with the Entfiihrung 
aus dem Serail, the Zauberflite, Fidelio, and the 
Freischiitz. 

For yet one more instance. The exigencies of 
the Italian stage demand ceaseless music throughout 
a lyrical drama; but the works just named, and 
many others in the repertory of our theatres for 
misrepresentation, were constructed with a view to 
the alternation of music and speaking, and the 
entire design of the compositions has to be altered to 
suit them to the solely singing requirements. The 
question is not of the superiority of this or that 
form of operatic construction, but of the sacredness 
of a great work of art, and of the indecency of out- 
raging a great man’s design, In the department of 





dramatic poetry it has been the practice to purify 
the masterpieces of our stage from the long ac- 
cepted corruption by Dryden, Tate, Cibber, and 
Garrick, and the boast of successive theatrical 
managements to present these works “ according to 
the text of Shakspere ;” and the literary world and 
the playgoing public have welcomed this just act of 
homage to the merit of the dramas and the genius 
of their author. It is at least anomalous that, coin- 
cidently with the reign of this spirit of poetical 
justice, there should ride rampant a demon of mu- 
sical spoliation, and that the same public should 
witness the restoration of Shakspere and the dese- 
cration of Mozart, Beethoven, and Weber. No one 
will dispute that Berlioz, Costa, Balfe, and Arditi, 
are names as honourable as those of the literary 
functionaries above quoted ; but no one can pretend 
that these honourable men have any better right to 
tamper with the greatest models in their own art 
than had the scribes of the last century to make 
their ruthless insertions in the greatest works of the 
stage. 


And now let me offer one proposition. Amateurs 
may learn what they like, and may be taught how 
they can, for, when they pretend to practise music 
but for amusement, if they be more amused with 
fallacy and folly, it would be intrusive to force 
truth and sense upon them. With artists, however, 
the case is otherwise, since music ought to be to 
them as much the object of life as the means of 
livelihood ; and if they have hitherto been misled by 
the practice of the age, it is a duty to point out to 
the rising generation the path of error, and to ex- 
hort them to walk in the road of reason. The vo- 
cation of English singers is, in the highest rank, to 
sing oratorios, which are always in English, and, in 
the successive lower grades, to sing translated 
foreign or original English compositions. The study 
of Italian songs does nothing whatever to fit them 
for this vocation by enabling them to pronounce the 
words, or to interpret the music of these works, 
from the grandest to the lightest, from the oratorio 
to the ballad. Nobody whatever wants to hear 
Italian songs from the lips of English singers, or 
cares for them in any respect but as vehicles for the 
exhibition of foreign celebrities who are engaged 
from year to year at our opera houses. Every En- 
glish singer that holds the highest ground in general 
esteem, has gained this standing by singing English. 
So it is with Madame Sainton-Dolby, with Miss 
Louisa Pyne, with Madame Lemmens-Sherrington, 
with Mr. Sims Reeves, and with Mr. Santley; and 
if some of them are, or have been, admitted among 
the natives of all other countries to sing on the 
Italian stage, it is their performances in their own 
language that command the high respect they enjoy, 
and that have been their credentials for entrance 
into those motley assemblies. I could name more 
than one example of our countrymen and women 
who have cast their lot among the so regarded 
Italians, and have never obtained any firm footing 
with the world at large, nor received the best con- 
sideration in their false position. My proposition is, 
then, that rising vocalists waste not their best years 
and their best energies in the study of music and 
words that can be of no possible avail to them for 
technical training or popular advancement, but that 
they devote themselves to the practice of works in 
the language which it is their duty to ennoble, by 
freeing it from the vulgarisms of mispronunciation, 
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and which they will find, and may prove to be, 
better susceptible of musical expression than any 
which is not next to intuitive in themselves and 
their hearers. 





FRANZ SCHUBERT. 


At length we have a life of this popular com- 
poser, which will be read with much interest, al- 
though we must warn all the admirers of his music 
that, in the two volumes now given to the English 
public, little will be found to enchain the attention 
even of the most enthusiastic, as the characteristic 
letters of Mendelssohn, Mozart, and Beethoven 
have done. Schubert’s, indeed, was an uneventful 
life ; and, accustomed as we are to associate the 
man with his works, we cannot but wonder how 
those ideal creations, which are now rapidly making 
their way to enduring fame, could have been thrown 
off by one who, according to his biographer, had 
‘a round and puffy face, low forehead, and project- 
ing lips,” and who liked good wine so well, that he 
would occasionally “overshoot the mark, and then 
either become boisterous and violent, or, when the 
wine had completely fuddled him, slink off to a 
corner, where not a syllable, in his maudlin state, 
could be got from him.” ‘True, indeed, he was a 
disappointed man ; and probably turned his back 
upon a world which had neglected to acknowledge 
him according to his real worth; but, although this 
may account for his never taking a sufficiently pro- 
minent place amongst the great artists of his day, it 
is difficult to imagine that, with a genius so pro- 
found, he should seek excitement in wine to such an 
extent as actually to shorten his life. There can be 
little question that the influence of Beethoven upon 
the musical world during the most vigorous part of 
Schubert's career, had a powerful effect in retarding 
the recognition of the younger composer's claims to 
notice ; and although Schubert’s veneration for the 
great master effectually prevented any feeling of 
jealousy from springing up in his mind, the fame of 
so powerful a rival may have cast a lasting shadow 
over his path, which he would scarcely, perhaps, 
admit, even to himself. 

Like all great men, Schubert showed a wonderful 
aptitude, in very early life, for the art of which he 
was destined to become so distinguished an orna- 
ment. Michael Holzer, choir-master in Lichtenthal, 
to whom he was sent for singing lessons, often de- 
clared, with tears in his eyes, that he never had such 
a pupil. “If ever I wished to teach him anything 
new,” he used to say, “I found he had already 
mastered it ; consequently I cannot be said, honestly, 
to have given him any lessons at all. I merely 
amused myself, and looked at my pupil with mute 
astonishment.” When Holzer heard him extempo- 
rise on a given subject, he would exclaim, in rapture, 
** He has harmony at his fingers’ ends.” His predi- 
lection for Beethoven was already most conspicuous ; 
and it is related that when this composer’s name was 
mentioned, ‘his eye began to brighten, and his 
features to light up with animation.’”’ At thirteen 
years of age he displayed decided genius for com- 
position ; and sonatas, masses, songs, operas, and 
even symphonies were produced, only to be dis- 
carded as mere sketches and exercises—a wholesome 
practice, which we should be rejoiced to see more 
extensively followed. His ear was most acute, and 
he was instantly aware of the slightest error in the 
performance of music. His own stringed quartetts 


were often tried at his father’s house on Sunday 
afternoons, when Schubert the elder played the 
violoncello, his three sons, Ferdinand, Ignaz, and 
Franz, taking respectively the first and second 
violin, and tenor. ‘If the smallest mistake were 
made,” we are told, Franz “‘looked at the offender 
smilingly, sometimes sternly. If the father made 
a blunder, he passed over the mistake the first time ; 
but if it occurred again, he would smile and say, 
quite timidly, ‘Father, there must be a mistake 
somewhere ’—a hint always accepted without con- 
tradiction.” In as far as lessons in composition 
could be of any service to one who was overflowing 
with ideas which appeared spontaneously to shape 
themselves into due form and proportion, there can 
be no doubt that Antonio Salieri, who was for some 
time Schubert’s instructor, exercised a beneficial in- 
fluence upon his ripening powers. At first we hear 
that Salieri handed him over to Ruczizka for lessons 
in thorough-bass; but, when these lessons began, it 
is related ‘‘the old farce was re-enacted, for the 
master pronounced his pupil omniscient. ‘He has 
learned everything,’ said he, ‘and God has been his 
teacher.’” ‘The result was that Schubert was placed 
entirely under Salieri, who became warmly attached 
to his young pupil. We find that it was in the 
year 1816 that the ‘‘Erl-King” was written, the 
song being twice set by Schubert; the second time 
with the triplet accompaniment, a proof that the 
after-thoughts, even of the greatest writers, are 
often the best. When it was first sung in private, 
we are told, the hearers ‘“‘made wry faces, and 
smiled incredulously at the passage, ‘Mein Vater, 
|jetzt fasst er mich an;’ whereupon Ruczizka under- 
took to clear up the mystery and explain the 
idiscords.” Let us be thankful that ‘wry faces” 
have small effect upon genius, and that, con- 
sequently, an ‘“ Erl-King,” carefully tamed down 
for the benefit of fastidious ears, did not displace 
ithe original. As Schubert’s fame in Germany was 
‘essentially that of a song writer, and the ‘ Erl- 
'King” may be said almost to have founded his 
‘reputation, the history of this composition is in- 
iteresting. It appears that it was not sung in public 
j until 1820, when it was given at one of the evening 
‘entertainments of the so-called small ‘ Musik- 
'verein,” on which occasion the composer himself 
‘was introduced to the public. Although bril- 
liantly received, no publisher could be found bold 
enough to print it; both Diabelli and Haslinger re- 
fusing to publish it, even if it were offered as a 
gift. The expenses, therefore, were defrayed by 
subscription, a certain number of Schubert’s ad- 
lmirers putting down their names as subscribers for 
a hundred copies, and Diabelli undertaking to sell 
the song on commission. Thus this great dramatic 
composition was hustled into the world to help in 
making the fortunes of those who would not under- 
take even the expense of engraving the work upon 
speculation. When Rossini was carrying everything 
before him, and Italian music so far intoxicated the 
opera-going public as to destroy whatever love ever 
existed for German art, it could scarcely be expected 
that Schubert should be able to bear up against an 
influence so fatal to his cherished hopes of becoming 
|a great operatic composer ; yet it is characteristic of 
|his truly artistic nature that he always fully appre- 
jciated the merits of his brilliant rival, although he 
‘could have little sympathy with his style. “A 
ishort time since,” he says, in a letter, “we had 
|Rossini’s Othello. All that our Radichi executed 
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was admirable. This opera is far better—I sae In conclusion, we may say that this recently- 
by that, more characteristic—than Tancredi. One| issued life of Schubert is well translated from the 
cannot refuse to call Rossini a rare genius. His in-| German of Kreissle von Hellborn, by Arthur Duke 
strumentation is often original in the highest degree, | Coleridge; that Mr. George Grove has furnished a 
and so is the voice writing ; and I can find no fault most interesting appendix; and that it is published 
with the music, if I except the usual Italian gal-| by the Messrs. Longmans, to whom the public is 
lopades, and several reminiscences of Tancredi.” already indebted for so many rich additions to our 


Although ready to admit the claims of a composer) musical literature. H. C. L. 
. Whose music was so thoroughly opposed to all his — 
pre-conceived notions of the art, he was by no THE ORATORIO CONCERTS 


means equally willing to regard Weber in as favour- 


able a light. Being present at the first performance|,, 12 first of these performances was given on Friday, 


of Euryanthe, at Vienna, when Weber conducted in rte rea ult., at St. James s Hall, with a success which 
person, he openly asserted that the opera contained |); east . _—, = a = ‘tet be - 
many beauties of harmony, but not a single original tent time _ mee oe mie k ay apo a a 
lody. “Der Freischiitz,” he said, ‘was 80| for vojces and frstrumette and that agen arsg 
meioay. er ule, » | WaS 80/ for voices and instruments, and that St. James’s Hall is 
genial, so full of heart, it bewitched you with its in every respect admirably adapted for the purposes of 
loveliness; but in Luryanthe very little geniality| Oratorio. It cannot be too much impressed upon the 
can be found.” When this criticism came to Weber’s| public that the question of pitch, although essentially an 
ears, he is reported to have exclaimed, ‘“ Let the/artistic one, is of the utmost importance to an audience; 
blockhead learn something first before he presumes | for, if conductors confess that the great compositions of 
to judge me.” If the account of the meeting be-| the great masters are now approached with terror, surely 
tween the two composers, after these derogatory | * method which shall place executants at their ease in 
criticisms upon each other, be really true, Schubert | the I iy . ng works claims the sympathy and 
must have felt not a little piqued when Weber said, | vegies a “ psec ny — = ao by 
after going through the score of the young Patel ca ne er tego“ Bo ecg rete ‘i pen 
Ba “4 : 5 ~~ | note is a fact to be dwelt upon only by persons whose duty 
poser’s opera, A//< nso und Estrela, ‘‘ But, I tell yOu it is to carry out this reform; and those who go to a 
that the usual course is for people to drown the first | concert, therefore, have no more to do with trying tuning- 
puppies, and the first operas.” It is aflirmed, how-/| forks and pitch-pipes than those who go to a picture- 
ever, on good authority, that this encounter did not gallery have with testing the manner in which an artist 
cause any lasting enmity on either side; and it is, mixes his colours—the effect, and not the cause, is the 
even believed that, at a subsequent period, Weber matter for their consideration, and if the diapason normal 
expressed his readiness to have a performance of be once firmly established in England, in an incredibly 
Schubert's opera at Dresden. It is doubtful whether short time no audience will be aware that any alteration 
Schubert ever had more than a chance interview! #8 taken place. Without, therefore, entering into any 
with Beethoven ; but itis certain that he stood, with technical dissertation upon the number of vibrations 
mig ea eS. 3 desirable to represent the note C, the question at this 
others, around his death-bed, and that he attended), ;, eae . F 
“gg : ‘ : trial concert was simply whether the gain to the singers 
his remains to the grave. It is related that, on re-| was any loss to the hearers; and as, independently of 
turning from the funeral, he and his friends went to the solid applause of the audience, the press has now, 
a tavern, and filled two glasses of wine, emptying almost with one voice, admitted the success of the experi- 
the first to the memory of him they had just fol-| ment, there can be little doubt that the diapason normal 
lowed to the grave, and the second to the memory of) will gradually, but surely, become the recognised pitch 
that man of the three who should be the first to fol- | of England. 
low Beethoven; little suspecting that he himself} Asmight be expected, Handel’s Oratorio, Jephtha, which 
would be the victim, and that, too, in the following ow = — a pee a pea — 
utmost Interest; and aiter hearing the magnificent writin 
— with which it abounds, the wonder is that it should ioe 
We have already said that Schubert’s life was one been lett in peaceful slumber for so many years. True 
especially barren of incident ; but so interesting are it is that much of the solo music is cut according to an 
the details of his career, as showing how a genius antiquated form, and that a great part of it is even weak, 
must continue to produce, even when such produe-|the loves of Hamor and Iphis, like the loves of most 
tions are stored up as useless lumber during his life-|YOUg people, thrust into a work to make an ‘‘underplot,” 
time, that we should, did our space permit, be PeiMg 4 positive nuisance. To render the Oratorio attrac- 
tempted to extract much more copiously from the ast we modern audience, therefore, _ yea to 
pook before us. It would be impossible to do more make most unsparing excisions, and this, we are g ad to 
Ae say, was wisely and judiciously done. The sickly 
than allude to the enormous number of compositions }o\¢song, “Take the heart you fondly gave,” and the 
of all kinds, which, despite the world’s apathy, | quet between the betrothed pair, “‘ These labours past,” 
Schubert has left in a perfectly complete form. One, with its triplet runs in thirds, upon one syllable, can 
by one, these compositions have been lately brought} well be spared from a work which—where the composer 
to light; and no thanks can be too great for the has written unfettered by the necessity of supplying 
zealous interest in the subject shown by Mr. George tenors and sopranos with pretty passages—contains some 
Grove, the Secretary to the Crystal Palace Company, Of his finest thoughts. Materially improved, however, as 
who made a journey to Vienna for the express pur-| We believe the Oratorio to be by leaving out the whole of 
pose of procuring copies of his works for pre- | this music, we can scarcely see the reason why some other 
sentation in England. Of the success of this mis-| ag — = iyo Pe oe sage eases pens 
pen gl seg these _ ony hed Be moet convi ncing| pn wa keine that the fine chorus, s Theme sublime,® 
proofs; the Crystal Palace band (under the guidance} j,5yJd have been omitted. Respecting Mr. Sullivan's 
of their indefatigable conductor, Mr. Manns), having} share in the work as it was presented at this concert, we 
unfolded the manifold beauties of these newly ac-|have nothing but praise. The bald manner in which 
quired treasures with a reverence for their worth| Handel has left his scores must be a matter of surprise to 
which reflects the utmost credit upon all concerned. | those who do not believe, as we do, that additional parta 
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were continually written by the composer for various per- 
formances of his works, which were afterwards lost; and 
that the scores as they now appear are but skeletons of 
what was really heard by an audience during Handel’s 
lifetime. ‘There can be little question that the true office 
of an artist who undertakes to supply accompaniments to 
these Oratorios is not so much to write from himself as 
from Handel; to allow the score of the composer, in fact, 
to suggest what he would probably have added; and it is 
because Mr. Sullivan has reverently followed this plan 
throughout his arduous task that he is entitled to our 
thanks. Jn many of the choruses the richness of the 
wind instrument parts added materially to the vocal 
effect; and if in some instances the brass was somewhat 
too prominent, it was rather the fault of the executant 
than the author. The centre of attraction amongst the 
solo singers, Mr. Sims Reeves, was listened to with a 
breathless interest throughout the evening which amply 
proved the estimation in which he is held as an exponent 
of sacred music. His delivery of the fine recitative, 
** Deeper, and deeper still,” was so full of tender pathos 
that the audience would have willingly had it all over 
again, to the utter detriment of the continuity of the 
work, but Mr. Reeves wisely remained inflexible to the 
general voice, and the Oratorio was allowed to proceed. 
The beautiful air, “‘Waft her, angels,” was also given 
with his usual truthful feeling ; and, although in the more 
energetic music which fell to his share he was evidently 
struggling with the effects of a severe cold, he sang it 
with a dramatic vigour which made every phrase tell 
upon his hearers. Miss Banks was highly effective in all 
her songs; “The smiling Dawn” especially, being 
rendered with the utmost refinement, and the better 
known “ Farewell, ye limpid streams” being also given 
with the most touching expression. Mdlle. Drasdil’s voice 
seemed scarcely suited for the music of Storge; but she 
sang with much earnestness, and gave good effect to the 
song, “Scenes of horror.” Signor Foli was thoroughly 
competent in the musie allotted to him, particularly 
distinguishing himself in the recitative and air with 
which the Oratorio commences; and Madame E. Cole 
and Miss Mayfield also lent valuable assistance in the 
minor parts. Mr. Barnby has every reason to congratu- 
late himself upon the admirable manner in which his 
choir sang the noble choruses throughout this work. We 
may especially mention, ‘“« When His loud voice,” “In 
glory high,” and “ How dark, O Lord, are Tiny decrees,” 
in which the tone came out with magnificent effect; and 
in almost every instance the points were attacked with 
a vigour most remarkable in so young achoir. Again, 
the precision with which the often recurring phrase, 
“ Whatever is is right,” was given, has never been sur- 
passed by any body of choristers within our recollection ; 
and the effect of this wonderful music, so wonderfully 
interpreted, was perfectly electrical upon the audience. 
This concert has fairly tested the powers of the choir; 
and, considering how short a time can have been devoted 
to rehearsing the very difficult music of this little known 
Oratorio, we may reasonably conclude that it is fairly 
able to grapple with the difficulties of the very highest 
choral works. Mr. Barnby’s beat throughout the evening 
was perfectly intelligible and steady; and the very few 
instances of wavering arose solely from the want of 
watchfulness of the baton on the part of the choir, espe- 
cially in starting a chorus, or in changing the tempo. 
In conclusion, we may say that we sincerely trust 
Jephtha will not again be allowed to rest undisturbed 
by Handel lovers; for those who have not heard it will 
be too glad to become acquainted with its many beauties, 
and those who have will, we are certain, be delighted at 
as opportunity of renewing the pleasure it has afforded 
em. 





MR. HENRY LESLIE’S CONCERTS. 
Tue first concer‘ cf Mr. Leslie’s choir for the present 
season, took place at St. James's Hall on the 4th ult.. when 
a most interesting frogramme was rendered with the 





utmost success. Mendelssohn’s exquisite and sympathetic 
music to a“ Midsummer Night’s Dream,” which opened the 
performance, was given in its entire form; and we need 
scarcely say was listened to with delight; the « Wedding 
March,” magnificently played, exciting the audience even to 
more than ordinary enthusiasm ; and the Clown’s “ Funeral 
March,” (one of the most wonderful instances of solemn 
burlesque in the whole range of musical composition) 
eliciting an encore which Mr. Leslie was not proof against. 
Nothing new can be said of the late Samuel Wesley’s fine 
Motett, “In exitu Israel; ” nor, indeed, is it necessary again 
to chronicle the perfect manner in which it was sung by 
Mr. Leslie’s choir: so exquisitely indeed was it given that 
had the conductor yielded to a somewhat numerous de- 
mand for its repetition, we believe the majority of the 
audience would have been gratified. Schubert’s Cantata, 
The Song of Miriam, improves upon acquaintance. It 
is certainly unequal in merit; but it contains so much 
grand solid choral writing— especially in the movement 
descriptive of the overthrow of Pharoah and his host 
that it will doubtless find its place in the programmes of 
numerous choral Societies, although we question whether 
it will often receive such justice as was done to it by the 
forces under Mr. Leslie’s direction. The soprano solo, 
too, was given by that pains-taking artist, Miss Edith 
Wynne, with good musical feeling and truthful expression. 
The solo pianist was Madame Schumann, who played 
Mendelssohn’s Concerto in D minor, with a thoroughly 
intellectual conception of the author’s meaning, and an 
executive power which ensured the earnest attention of 
the audience to the final note, when a burst of applause 
rewarded her efforts; and it was with difficulty that she 
retired, even after curtseying her acknowledgments on 
being recalled to the orchestra. In the pianoforte part of 
Beethoven’s Choral Fantasia, she was equally successful ; 
and, indeed, we may say that we have rarely heard 
this beautiful work more delicately rendered, both voices 
and orchestra being well under command throughout. 
During the evening Miss Edith Wynne sang with much. 
effect Macfarren’s graceful and expressive song, “ Ah! why 
do we love?” and we must not omit to mention that in 
the music to the “Midsummer Night’s Dream,” Miss 
Emma Charlier lent most valuable aid. The concert 
concluded with Mozart’s Overture to Zauberflite. The 
second concert on the 18th ult., was chiefly devoted to 
unaccompanied music for the choir. Amongst the novel- 
ties in the first part were an excellent part-song by Mr. 
Henry Smart, “ Now May is here,” Mr. Sullivan’s highly 
effective “Joy to the Victors,” which has already been 
given at the Crystal Palace, and a very gracetul and 
melodious Serenade, “ Daylight is fading,” by Mr. Henry 
Leslie, the pianos in which were so delicately given as to 
make us regret the gradual lowering of the pitch, which 
seems almost inseparable from such an excessive diminu- 
tion of the tone. This beautiful part-song was most de- 
cisively encored. Mr. G. A. Mactarren’s Cantata, for 
female voices, Songs in a Cornfield, (the poetry by 
Christina Rosetti) which was performed for the first time, 
had more justice done to it by the solo singers than the 
choir. Madame Bodda-Pyne, Miss Emma Charlier and 
Madame Sainton-Dolby were the principal vocalists, and 
sang most exquisitely the whole of the music allotted 
to them; Madame Dolby especially giving the quaint 
song “ There goes the Swallow,” with so much effect as 
to receive a genuine encore. Madame Pyne, too, sang the 
somewhat declamatory solo, “ Deeper than the hail can 
smite,” in her very best style, and was rewarded with well- 
merited applause. The choruses are instinct with dra- 
matic feeling; the pathetic choral lament, “ Then listless 
Marian,” and the highly characteristic one, commencing, 
“ A silence,” being particularly happy specimens of the 
composer’s power of sympathetically colouring the words 
of the poet. A pastoral character runs throughout the 
accompaniment, which is written for pianoforte, harp and 
harmonium, and in many parts so exquisitely woven in 
with the voices as to require competent executants at each 
instrument. On this occasion they were very excellently 
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played by Mr. J.G. Calleott, Mr. J.C. Ward, and Mr. J. 
Cheshire. In the second part Mr. G. A. Macfarren’s 
part-song, “The Three Fishers,” was encored, a com- 
liment due alike to the excessive merit of the composition 
and the perfection of its execution; and a part-song, “ You 
stole my love,” by Walter Macfarren (performed for the 
first time), so thoroughly pleased the audience, with its 
tripping and melodious subject, as to compel Mr. Leslie 
again to yield to the universal demand for an encore. 
Vocal solos were given with much success by Madame 
Sainton-Dolby and Mr. Vernon Rigby, the latter materially 
adding to his rapidly increasing reputation by a most 
artistic delivery of Haydn’s, “ In native worth.” 


Ovr readers will deeply regret to hear of the 
death of Mr. Harris, the organist of the Collegiate Church, 
Manchester. The deceased gentleman was born in Lon- 
don, in 1799, and was consequently in the 70th year of 
his age. He was a Chapel Royal boy for seven years, 
under Mr. Stafford Smith, and one of his most eminent 
contemporaries was Mr. Goss, of St. Paul’s. He came to 
Blackburn in February, 1828, where he remained for 
three years, when he was appointed choirmaster of the 
Manchester Collegiate Church ; and on the death of Mr. 
Sudlow, succeeded to the position of organist, which he 
held up to the day of his death. Mr. Harris was an ex- 
cellent musician, and composer of three services, several 
anthems, and chants, all of which are of very considerable 
merit. 


WE are requested by the Honorary Secretary | 


of the New Philharmonic Society, Uxbridge, to state that 
Mr. Adler, a resident townsman, has been appointed con- 
ductor of the Society, in the place of Mr. F’. Scarsbrook. 


By the Calendar of the Tonic Sol-fa College, 
which has been forwarded to us, we learn that much has 
been already effected towards the spread of the system by 
granting certificates to those who are desirous of becoming 
teachers. The object of this College, the constitution of 
which was agreed to at a meeting of members at Plaistow, 
on the Ist January, is to “issue certificates in four 
grades,” to promote classes “ for the study of harmony, 
analysis, and elementary composition,” to offer prizes to 
pupils “ who pass special re-examination in the certifi- 
cates,” and to hold occasional meetings ‘“ for the delivery 
of lectures and lessons on topics of present interest.” Such 
energetic action shows that the disciples of this movement 
are thoroughly in earnest. 


Tue first meeting of the stewards of the 
approaching Worcester Musical l'estival, was held at the 
Guildhall on Saturday, the 30th January. The Mayor 
(F. Woodward, Esq.) presided. Thirty gentlemen 
attended. The total number of stewards is sixty-four. It 
was proposed by the Hon. C. G. Lyttleton, M.P., seconded 
by the Rev. J. Pearson, that Dr. Williams be requested | 
to continue the duties of honorary secretary. Dr. Williams | 
said that he would gladly render all possible assistance. 
He announced that the Dean and Chapter had courteously 


for the ensuing season.” Should we lose his services as 
conductor, we need scarcely say how deeply we shall 
regret it; but as he assigns as his reason for taking this 
step that the engagement offered to him would deprive 
him of the independent control which he has so long 
exercised in the selection and direction of the orchestra 
and chorus, we believe that the decision he has arrived at 
will be heartily approved of by all well-wishers to the 
establishment with which he has been for many years so 
honourably ‘connected. An advertisement just issued 
from the directors of the Royal Italian Opera, and of Her 
Majesty’s Theatre, states that the season will commence 
at Covent Garden on the 30th inst. 


Tue Anniversary Festival of that excellent 
Charity, the Royal Society of Musicians, will take place on 
Wednesday, the 3rd inst., at the Freemasons’ ‘Tavern ; 
the Right Hon. Lord Stanley, M.P.,in the chair. Several 
eminent vocal and instrumental artists have kindly volun- 
teered their services on the occasion. 


Miss Lavra Canna (pupil of Mr. Lansdowne 
Cottell) gave her second Concert at the Beaumont Insti- 
tution, Mile End, on the 8th wlt. Miss Canham was 
highly successful in all her vocal solos, especially in the 
eanzonet, “I’m a _ fishermaiden,” which gained an 
unanimous encore. She also joined Mr. Walter Reeves 
in KBalfe’s duet, from Keolanthe, “ List, dearest, list,” 
which was given with much effect by both singers. The 
other vocalists were Miss Kate Shirley, Miss Lily Simister 
and Mr. Albert James, all of whom were received with 
the utmost favour. Miss Ellen Jarman played Weber’s 
Concertstiick with much brilliancy,and wasloudlyapplauded, 
as was Mr. Lansdowne Cottell, after a performance of 
“The Carnival of Venice.” Mr. Cottell also accompanied. 


Ow Monday evening, the 8th ult., Mr. Henry 
| Sterne, assisted by Miss Ellen Glanville, gave his Musical 
| Entertainment, entitled “ London in the Olden Time,” 
|at Camden Hall, Camden Town, on behalf of a benevo- 
lent Society. The Entertainment was‘one of much 
| interest, independently of the musical illustrations, which 
were rendered with great ability. Miss Glanville sang 
Randegger’s “« Joyous Life,” the old songs, “ Come, lasses 
|and lads,” and the “ Bailiff’s Daughter”; and Mr. H. 
|Sterne gave several songs with such success as to cause 
|them to be re-demanded. 

| Tue Members of the “St. Philip’s Choral 
Class” gave their last Concert before Lent on Tuesday 
evening, the 9th ult., in the Boys’ School Room, Mount 
Street, Bethnal Green Road. The first part comprised 
selections from the Messiah, 12th Mass, Eli, &e. The 
second part consisted of songs, duets, part-songs, &e. 
During the evening two pianoforte duets were played by 
Messrs. Jopp and Sarvent. The Concert gave great satis- 
faction to a numerous audience. Mr. J. A. Jopp presided 
at the pianoforte, and Mr. G. A. Sarvent (Organist of St. 
Michael’s, Shoreditch) conducted. 


Tux Choir of St. Saviour’s, Pimlico, gave its 








granted the use of the Cathedral and College Hall, that! second annual Concert, at the Pimlico Rooms, on the 8th 
the Queen had graciously consented to patronise the | ylt,, beforealarge audience. Several glees and part-songs 
Festival, and that the Bishop of the diocese had kindly | were well rendered by the Choir, especially the “ Sailor’s 
accepted the office of President. The days fixed for the | Song,” (Hatton), Webbe’s « Mighty Conqueror,” and 
celebration are the 7th, 8th, 9th, and 10th of September | « Comrades in Arms,” which last gained a well merited 
next. Mr. Done was unanimously appointed conductor,! encore. Great praise is due to Mr. G. R. Egerton for the 
and authorised to engage the best vocal and instrumental | admirable manner in which he has trained this body of 
talent that can be obtained. The Mayor, the Rev. J.| singers to perform secular as well as sacred music. In 
Pearson, the Rev. R. Cattley, the Rev. T. L. Wheeler, | the instrumental part of the programme Miss Marian 
jun., H. Allsopp, Esq,.'T. Rowley Hill, Esq., J. Whitmore} Buels obtained the greatest share of applause, for her 
Isaac, Esq., W. Done, Esq., and Dr. Williams were elected pianoforte solo. Mr. Julian Egerton’s clarionet solo was 
as the Executive Committee. also effectively given, and well received. Of the vocal 


THE contradictory reports which have been in 
circulation for some time respecting our Italian Opera 
houses will not be set at rest by the letter of Mr. Costa, 
printed in the Daily News of the 20th ult., in which he 
states that he has not resigned his “ position as Director 


soloists the favourite of the evening was Mdlle. Marie 
Gondi, whose rendering of ‘*In Questo Semplice” was 
highly successful. Messrs. Small, Parkin, Davies, and 
Ivers, also sang their respective songs in an able manner. 
Messrs. C. 8. Jekyll and G. R. Egerton accompanied the 





vocal music with skill and judgment. 





of the Opera,” but that he has “refused an engagement 
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Mr. W. 8. Horr, Organist of All Saints’, 
Margaret Street, gave a very successful concert at Myddel- 
ton Hall, Islington, on the 28th January, in aid of the} 
various charities connected with St. Philip’s, Clerkenwell. | 
The principal arti-ts were Miss Fosbroke, Miss Alice 
Barth, and Miss Kate Barth, Messrs. A. Wilton, 8. Hod- 
son, Clayton, Evans, T. Hepworth, C. D. Lowndes, A. C.| 
Hunter, and the Vocal Concert Quart«tt, Miss J. Hoyte, | 
Miss E. Hoyte, and Mr. R. Tayler, assisted at the piano-| 
forte, and Mr. Horace Royle was solo violinist. During 
the evening Mr. Hoyte displayed much talent in a piano- 
forte solo ; and also performed with the utmost success on 
afine harmonium. Mr. Royle was rewarded with much 
applause in Gounod’s Meditation on a Prelude, by Bach 
(accompanied by Mr, Hoyte, harmonium, and Mr. ‘Tayler, 
pianoto: te), and the solo vocal music was most efficiently 
given, and received with much favour. 





We have much pleasure in announcing that 
a series of articles will shortly appear in the Musical 
Times, on “The History of Mozart’s Requiem,” by 
William Pole, F.R.S., Mus. Doe., Oxon, author of a 
Treatise on the Musical Scale, &c., &e. This history 
will be compiled from the original sources; and will con 
tain a great mass of information on this interesting and 
long-controverted subject, never before published in 
England. 


Own Thursday evening, the 28th January, an 
Amateur Concert was given in the Scho il Room con- 
nected with St Mark’s, Old Street Road, under the 
presidency of the Rev. E. Day, vicar of the parish. An 
excellent programme was provided. The pianoforte play- 
ing of Mrs. Mounsey Bartholomew, Miss Day, Miss 
Rowton, the Misses Snell,and Mr, A. Colchester, organist 
of the church, was much appreciated, and the songs of 
Miss L’Evesque and Mr, Z. Dawson were also highly suc- 
cessful. Under the direction of Mr. Hoyle, a portion of 
St. Mark’s Choir gave a selection of concerted vocal 
music. ‘lhe performance of “ Call John,” with additional 
parts by Mr. Hoyle, afforded the greatest satisfaction. 


Curist Crurcn Scuoors, Arthur-street, Old 
Kent-road.—A Concert in aid of the above was given at 
the School Room, on the Ist ult. The following were 
the artists engaged :—vocalists, Miss Janet Haydon, Miss 
Blanche Owen, Mr. J. Finnis, Mr. Walter Heath, Mr. R. 
Temple, Mr. G. Young, Mr. Budd and Mr. Henry| 
Thomas. Pianoforte, Mr. G. S. Minson; conductor,| 
Mr. C. E. Fenton. The vocal music gave the utmost| 
satisfaction; and three instrumental pieces for three| 
violins and piano, were played with great precision and| 
taste. 


We understand that Mr. Collard Bontiic.! 


the Pianoforte maker, has just invented, perfected, and 
secured by Royal Letters Patent, an important improve- 
ment in the manufacture of Pianofortes, by which the 
pitch is lowered or raised, at the option of the performer 
The invention can be seen and tested by all interested in 
the subject at the manufactory, Southampton Row, 
Russell Square. 


Mr. J. Lioyp (late Organist of Salem Chapel) 
gave a Second Concert at Latimer Chapel Schools, Mile 
End,on Monday, the 1st ult. ; vocalists, Miss Lucy New- 
son, Miss Fanny Lloyd, Miss Riseam, Mr. G. Saunders, 
Mr. Brewster, Mr. Oliver, Mr. I’, Lloyd, and Mr. F. A. 
Bridge ; pianist, Mr. R. Coleman; conductor, Mr. Hodd. 


Tue Electric Organ, lately erected by Messrs. 
Bryceson Brothers & Co., in the Church of St. Michael’s, 
Cornhill, was most successfully tested by several well- 
known Organists on Monday, the 15th ult. There can be 
no question that this isa most valuable invention; and 
from the satisfactory results of this professional examina- 
tion of its capabilities, it is probable that the principle 
will shortly come into very extensive use. 


C. Kingsley. 
| 


Rebielvs. 


Novetio, Ewer anp Co. 
Three Vocal Duets. Words from the Russian of Boden- 


stedt. The English Version by Natalia Macfarren. 
Composed by Anton Rubinstein, 


No. 1. The Angel. 

No. 2. Birdie. 

No. 3. Lhe Wanderer’s Night Song. 

Ir is some time since we have met with anything in 
vocal music so charmingly fresh and original as these 
duets. We have no hesitation in saying that there is 
not a commonplace bar throughout them; and there is a 
refinement about the melodies which cannot fail to 
recommend them, even to those unambitious vocalists 
who simply require that a duet shall be “ pretty.” “ ‘I'he 
Angel” has a perfectly seraphie subject, with a piano 
triplet accompaniment, which is sustained to the end, 
even when the voices are at rest, The vocal parts are 
simply but effectively written, and the harmonies are a 
model of purity, not a solitary instance of any “ sensa- 
tional” chord occurring to disturb the placidity of the 
melody. This beautiful duet requires only to be known 
to be appreciated at its true value. “ Birdie” is a clearly 
written and effective duet, in A minor, the accompani- 
ment generally moving with the voice parts, in semi- 
quavers, Of a different character, as the words imply, 
from the composition just noticed, it is scarcely less 
attractive. The change into the relative major is 
exceedingly happy, and the effect of the holding A, for 
the first voice, with the descending semiquaver passage 
in the accompaniment at the end of the duet, is as novel 
as itis pleasing. “The Wanderer’s Night Song” com- 
mences with a bold phrase for the second voice; the first 
voice then enters with a most graceful melody; and the 
parts are afterwards beautifully woven in; the short 
ynrases for the second being well contrasted with the 
calm flow of the subject for the first voice. At the con- 
clusion of the vocal part an excellent effect is obtained by 
the dying off of the original theme in the accompaniment. 


|The words are translated with a most sympathetic 


musical fecling throughout; and, indeed, are generally 
so good as to have all the effect of original poetry. 
These compositions form three of a set of “Songs and 
Duets,” by Rubinstein. We have here selected all the 
duets, and hope, in our next number, to review the songs, 
which are seven in number. 


The Exile. Song. The Words by T. Hood. 
Love, I may not tarry here. Words from the German. 
Oh! that we two were Maying. Words by the Rev. 


Composed by Agnes Zimmermann. 

Tus group of graceful songs will advance Miss Zim- 
mermann’s reputation as a vocal writer even more than 
those which we have already noticed. There is always 
a danger of a pianist thinking too much of the instrument 
| when composing for the voice ; and many songs, therefore, 
although exceedingly elegant and attractive, are, from 
the fact of the composer being a skilled player, mere 
pianoforte pieces with a voice accompaniment. The 
compositions now before us are more sympathetically 
| written for the voice,—more decidedly songs, in fact, than 
‘any of Miss Zimmermann’s vocal works which have yet 
leome before us. ‘The Exile” is unquestionably the 
ibest of the three. The melody, in C minor, is allegro 
agitato throughout, and the accompaniment, continually 
varied, is written with a thoroughly practised hand. 
The final phrase, where the E natural is sustained in the 
voice part, against a diminished 7th on a key-note pedal, 
is certainly somewhat bold, and requires equal boldness 
on the part of a singer to hold it firmly in tune; but we 
do not dislike the effect. ‘ Love, I may not tarry here,” 
reminds us, in character, at the commencement, of the 
old songs where the pianoforte runs throughout with the 
voice. ‘The subject is extremely pleasing, and the words, 
which are translated from the German, are admirably 











Clas! | Crawl! | 


Cra! | 


| LAN 


Clm,! 








} LAWN 


l- 


a ed 


BS 
a 


es O20 


oe 


Nw @O 359 @e~e @- SOT eE 


ee The Dream of Wome. ——- 































Words by Tuomas Moore, Esq. Composed by E. H. Txorne. 
London: Novello, Ewer and Co., 1,Berners Street (W.), and 35, Poultry (E.C.). 
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NOVELLO'S PART-SONG BOOK. Book 20 contains Six Four-Part Songs (s.4.7.B.) by WALTER MACFARREN. Octavo, price 1s.; 
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Also the Vocal Scores, folio, and ioest Parts, octavo. 
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MENDELSSOHN’S LIEDER OHNE WORTE. Elegantly bound in extra cloth, gilt, folio, 12s.; octavo, paper cover, 4s.; cloth, 6s 
These Editions are the only ones which contain the 7th and 8th Books. London: Novello, Ewer and Co, 
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A Folio Edition of this Part-Song is published by Novello, Ewer and Co., price 6d. 
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expressed. ‘Oh! that we two were Maying,” is peculiar} been sung by Mdlle. Christine Nilsson, an artist admirably 
for a swinging accompaniment in § rhythm, which is} calculated to give it due expression. 
afterwards contrasted with rapidly repeated semiquavers,| 7}. Jord is King. Anthem. Composed by Thomas 
where the excellent poetry of Mr. Kingsley becomes} Talis Tyimnell. F 
descriptive of a dream of Heaven, rather than of earth.) ‘(yys js a setting of the 97th Psalm, evidently intended 
W elike this song exceedingly ; the temporary modulation | for advanced parish choirs, being neither very difficult nor 
into E flat, the voice unexpectedly dropping from A} yet altogether easy. ‘he organist who would aspire to 
‘ ae ae Se | eee ¢ ; ¢ 
natural to A flat, on the words, “« with God,” proves that | accompany it, however, should be able to use the pedals 
the composer has well studied her author; and in these} freely, for the second movement, “Clouds and darkness.” 
anit cnansl levy anntiniant nilied 46 saan «ose ae cote seg : pana’ SH 
days of maudlin sentiment, allied tc maudiin music, such possesses an olbligaio pedal part of some importance. 
earnestness should be commended wherever it is found.| But. to begin at the beginning, the first movement is a 
7 . ‘ tcao Zim . . _ 2 Uw, 1a id bs ° & °° . wa e p ‘ 
We believe that Mis Zimmermann shows, as we have| chorus of a bold diatonic character, comme neing with an 
already said, a steadily increasing sympathy with vocal | ynison phrase of considerable vigour, to the words “ 'The 
music; and we trust that these compositions may meet} [ord js King.” ‘Ihis is followed by a second subject 





{ 2 cess se domrva po ; “ i 
with all the success they deserve. “The earth may be glad,” presenting scme slight but 
The Shipwreck. Glee. Words by C. M. Moorcroft. |ingenious imitative features, and closes with bold and 
Composed by Alfred R. Gaul, Mus Bac. Cantab. stately progressions. The second movement, as we have 





just stated. is chiefly remarkable for what is understood 
Society, an honour to which its musical merits certainly |@8 4 “ rolling bass” for th crgan, ang alternate } aséages 
entitle it, unless some very extraordinary talent were | 10 unison and parts for the voices. The anthem is then 
shown in the other compositions seut in. Our only | brought to an cfiective and satisfactory close by a brisk 
objection to it is that it is somewhat over elaborated ;| Chorus, COMMENCIDS Plano On the words, “ O ye that love 
the constant changes of ¢empo and variety of passages in the Lord,” and relieved by occasional episodes; the 
the accompaniment giving it rather the air of a descriptive | original subject being repe ated Jorte by all the voices In 
chorus than a glee. It is, however, well written through- | unison. ‘Thus, without display mg any particularly new 
out, and all the voice parts move easily and vocally. The | features, we have a goe d and effective anthem likely to 
change into the tonic minor, with the voices in unison, | make its way in the places for which it is intended. 
in the first phrase, is thoroughly descriptive of the words, 
and the allegro agitato, which follows, illustrating the 
approach of the storm, is full of effect, if not of originality,} Dfandel’s System of Music. To be completed in Five 
musical storms, however, being so completely overdone,} Parts. Part 2. D’vactical Liinis. 
that we are perhaps scarcely justified in expecting any| Wer remember hearing a dramatic author say he wrote 
novelty of idea. We particularly admire the final|so slowly that four acts of his play were usually in 
phrase of the glee, where the melancholy character of the] rehearsal before he commenced the fifth; and that the 
poetry is well expressed by the minor subdominant! inconvenience of this method was, that when he was 
chord, leading into the major triad on the keynote. We) writing the fifth act he “ generally forgot what the other 
perceive that the composition was originally written for) four were about.” Mr. Mandel has, however, placed us 
men’s voices ; and we should imagine that in this form |at a greater disadvantage than the author just mentioned ; 
it would be more effective, \for in reviewing Part 2 of his “ System,” it is not that we 
Unison Hymn, “Lord of every Land and Nation.” | have forgotten what Part 1 is about, but that we never 
Composed by Albert Lowe, Organist and Choi:master ot knew. Taking it for granted, then, that the student has 
St. Stephen’s, South Kensington, and Brunswick Chapel, | been gradually led on to the point at which the second 
Hyde Park. part opens, we may say that much valuable knowledge 
Tans Unison Hymn is well harmonised, and is exceed-| Will be obtained by a careful study of Mr. Mandel’s 
Facil: Canv doinibe: ‘hive: chordie fnw vataralletienabautsh- Practical Hints.” We consider the explanation of the 
eae ene eae ee eee eae earoug out, | several orchestral instruments by far the best portion of 
without distressing the voice, and there is just sufficient ROveEan CAUUCEES : Sp a : 

. Nas sige oe. «the work, and there can be no question that any intelligent 
modulation to prevent the melody from becoming ~~ 5 ieee ie seahiy well ecaneinted with 
monotonous. It will be found a really useful hymn for Pets0 may make himsell tolerably well acquainted wit 

: the subject by committing to memory what is here said 


Tuts glee gained the prize at the Birmingham Musical 


Boosry axp Co. 








regational use. phase: : 3 “oll 
—_ ga — - oa oe a about the compass and capabilities of the various instru- 
Where wilt thou meet me? Song. Written by Sir ments employed in a modern score; the chapter on 
William Mitchell. Composed by Alberto Randegger. « Transposition ” (so essential towards a comprehension 


Tuts song is full of poetical feeling, and effective, of the matter) being especially well considered. Some 
therefore, as it may be made by a good vocalist, it may quotations from the scores of the best masters illustrate 
be made very inefiective by an inferior one. The broken the author’s observations most successfully; and every 
phrases—in parts almost like recitative—if not sung with praise is due for the zealous care which he has exercised 
the fervour intended by the composer, will fall coldly jy pis explanatory remarks upon a subject which is 
upon the listeners. The pianoforte part can scarcely be ycually made somewhat obscure, even in many standard 
called an accompaniment, following as it does the plan’ works we could name. The defect especially observable 
usually adopted in the German “ lieder” of asserting its jn the book is want of arrangement. After a well 
own right in the composition, and demanding something digested chapter upon the compass of instruments, we 
more than a mere mechanical accompanist for its due gr¢ plunged into an explanation of Intervals (a subject 
interpretation, A competent tenor singer would make which should have been thoroughly in the mind of a 
this composition tell powerfully upon an audience; and .tydent before scoring for an orchestra was talked about) ; 

j ] j ». : - 9 7 ma he . - eae 
as it is dedicated to Mr. Cummings, we trust that we this is followed by directions to a conductor as to the 
may have an opportunity of hearing him sing it in the Qagrest method ef beating the varicus species of Time ; 


concert-room during the coming season. then we have the score again treated of, with the addition 
Send out Thy Light. Sacred Song. Words written| of an exposition of the peculiarities of instruments used 
by B. E. B. Composed by Clara Collinet. in a military band; and the book is wound up with a 


Wiruovr presenting any special claim to originality,| description of the “ Ancient Seales and Keys.” We 
this sacred song is smoothly written for the voice, and | must also take exception to the manner in which the 
well harmonised. The modulation from A flat (the key | pupil is made to study the Intervals. What, for instance, 


of the song) to C minor has a good effect, and the synco-/|is the advantage of pre-supposing that the inversion of 
pated accompaniment, at the words “I weary in this|an interval isa difficulty, and attempting to clear away 
darkness,” gives a characteristic plaintiveness to the|an imaginary obscurity by citing as a parallel that 
phrase. By the title-page we perceive that the song has|‘ Monday is the second day from Sunday, but Sunday is 














20 THE MUSICAL TIMES.—Marcu 1, 1869. 





the seventh day from Monday ?” 


Surely there can be| ballad, that the title should have been reversed thus,— 


nothing to puzzle a student, who knows that all intervals|‘ Sixty Songs, the music by Elizabeth Philp, with a few 
are reckoned upwards, that from F to C is a fifth, and| observations upon how to sing them.” Viewed in this 


from C to F only a fourth. 


they are not inversions ? 


Again, why name them ‘‘ so] light, therefore, we have less hesitation in placing her 
called” inversions, without clearly demonstrating that}book amongst our 


mousical reviews, Miss Philp’s 


And why speak of a diatonic| remarks upon the method of singing a ballad are, on the 


and chromatic semitone, without separating all the| whole, well digested and thoroughly true, and may well 


diatonic and chromatic intervals? 


Some more logical} be taken to heart by many young ladies (for to the fair 


re-arrangement of this chapter we should certainly|sex only she addresses herself) who aspire to entertain a 
recommend, if not of other portions of the work, for there} drawing-room audience with these sentimental effusions; 
is so much that is really good in these ‘* Practical Hints ” | but with the natural enthusiasm of one who is a creator, 
that we should be glad if we could assist in remedying}|as well as an executant, of the “* English ballad,” our 


any obvious defect, 





CHAPPPELL AND Co, 
As o’er the past. 
Middleton. 
Sun of my soul. 
John Keble. 
Composed by Brinley Richards, 
We have always held the opinion that Mr. Richards 
has scarcely had justice done to him as a composer ; or 
rather, perhaps, that he has scarcely done justice to him- 
self. The popularity of his numerous arrangements has 
so tempted him to increase the store of available teaching 
pieces, that the public—always too willing to love, honour 
and obey the man who gives them the least trouble— 
would rather, perhaps, desire that he should continue to 
labour as a collector, who enshrines the thoughts of 
others, than as one who produces original thought himself. 
Mr. Richards, however, is too conscientious an artist to 
rest content with a fame, however widely spread, which 
is partially founded upon the fame of others; and he has, 
therefore, from time to time, given us original pianoforte 
pieces, remarkable not only for purity of melody and 
refinement of treatment, but for a constructive power 
which shows an intimate knowledge and sympathy with 
the highest works of the art. With all these pieces— 
produced, as we have said, at too rare intervals—we are 
thoroughly familiar ; but of his vocal music we know but 
little. If the two compositions now before us, however, 
may be accepted as a proof of his power, we counsel him 
to persevere in this direction, for, from the so-called 
“sacred songs” latterly produced, we could scarcely 
name two more tenderly melodious, or more richly and 
skilfully harmonised. ‘As o’er the past,” although 
Gecidedly the better, will probably not be the more 
popular, of the two; but it is our favourite, because in it 
we not only find an earnest sacred feeling, in consonance 
with the words, but a careful and artistic finish which has 
aright to be respected, even when the result is not so 
eminently successful. The melody of the song is 
extremely beautiful; and the flowing arpeggio accompani- 
ment has a charming effect throughout, especially in 
page 3, where a bold diatonic descent of dotted minims 
in the bass is most happily introduced. “Sun of my 
soul” appeals more directly to those who like a simple 
melody, simply accompanied; but it is, nevertheless, 
largely dependent for its attraction upon the musicianlike 
treatment apparent in every phrase. The staccato quaver 
accompaniment, after the double bar, is exceedingly 
effective, and the lengthening out of the words, “ We 
lose ourselves in Heav’n above,” with which the song 
concludes, is deeply suggestive of hopeful resignation. 
These two compositions will be welcomed by all who 
desire really sacred music ; and we should be glad if they 
could do something towards teaching the teachers that 
religious songs need not be either dismal or commonplace. 


Sacred Song. Words by the Rev. 





Tinstey BrorHers, 
How to Sing an English Ballad. By Elizabeth Philp. 
Including Sixty Songs, written by eminent Poets. 
Bete a work upon music, rather than music itself, this 
little book should scarcely, perhaps, have been noticed in 
this place; but Miss Philp has so mixed herself up with 


Sacred Song. Words by Bishop] the home circle. 


authoress overrates these productions in a remarkable 
degree. “After all,” she says, “it is the well-sung 
English ballad that gives the most universal pleasure in 
It is the English ballad that moves the 
sympathies and enchains the attention of the majority of 
hearers.” This we emphatically deny: it is the pure 
and exquisite creation of the few Heaven-born geniuses 
of the world that “ enchains the attention of the majority 
of the listeners;” for, in our own experience, for one 
person who is moved by the commonplace story and com- 
monplace music of an English ballad, there are ten who 
cannot control their emotion when the songs of our 
greatest composers are eloquently interpreted. As a 
catalogue of Miss Philp’s works, this book will be found 
useful ; for the remarks upon the method of singing a 
ballad only occupy 13 pages, whilst the words of her 
songs occupy no less than 62. 





Durr anp STEWwarT. 
’Tis the Sabbath reigns around. Vocal Duet. 
by E. Brewis. 
Sowing and Reaping. Sacred Song. Words by A. A. 
Proctor. 


Written 


Composed by Maria Tiddeman. 

A peacerut melody, in E flat, has been appropriately 
wedded by Miss 'Tiddeman to some earnestly devotional 
words, in the first of the two sacred compositions above 
named. It is well written as a duet for soprano and 
contralto, and will be found highly effective by vocalists 
who can sympathise with the calm simplicity both of the 
poetry and music. The harmonies show that the com- 
poser has studied ina good school, and the accompani- 
ments (if we except a somewhat harsh repetition of the 
appoggiatura, E flat against D, in the 7th bar of page 2) 
are most carefully written throughout. ‘ Sowing and 
Reaping” is scarcely so much to our mind as the duet ; 
but there is good feeling for the words shown in every 
phrase. We cannot like the §, which comes somewhat 
unceremoniously on the last crotchet in the 9th bar of 
page 2, and feel an earnest desire to push it onwards to 
the first note of the following bar, to which place it has 
a legitimate right. This, however, is but an opinion ; 
and as Miss Tiddeman has so well satisfied us in other 
parts of her two compositions, we bid her a cordial 
welcome, and hope to meet with her again. 


Lamborn Cock, ADDISON AND Co. 


Select Subjects from William Sterndale Bennett's Sacred 
Cantata ‘* The Woman of Samaria.” Arranged for the 
Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, by William Hutchins Callcott, 
In Two Books. 

AxtuouGH these arrangements can convey but a faint 
idea of the many beautiful effects in this work, we can 
cordially commend them to the notice of those who do 
not desire to fritter away their time by practising for 
mere display, and who believe that themes “ unadorned ” 
are “adorned the most.” The most popular portions of 
the Cantata have been selected by Mr. Callcott ; and we 
are bound to say that in most cases he has performed his 
task well ; although we think that in some of the choruses 
(as, for instance, in the Chorale, ‘ Ye Christian people’’) 
some better notion of the combination of voices and 








the music-sellers, in speaking of how to sing an English 


instruments might have been given. One of the most 
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effective numbers is the well known contralto song, “ O 
Lord, Thou hast searched me out.” 


Music on the Lake. By Walter Macfarren. 


Nocturne. 


A GRACEFUL and well written pianoforte piece, reminding | 


us somewhat of the style of Chopin in the opening 
hrase. The first theme, in A minor, is well contrasted 


with a second subject, sung by the left hand, against a}— 


quaver accompaniment, and the change into A major has 
an extremely good effect. Such music as this is excellent 
practice for touch ; and must assist in cultivating a refined 
taste, and preparing the student for works of greater 
pretension. 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—In reply to the letter signed ‘Henry A. Walker,” 
permit me to say that, having again looked through the 
Appendix to the Hymnal Noted, | find nearly eighty tunes 
which, I cannot but think, would be condemned by almost 
any church musician. Take, for example, the tune com- 
monly sung to “ O Paradise,” (No, 317 in this collection), 
which is an air known as “Ere infancy’s bud,” from a 
French opera by Méhul; also No. 335, sung to “Brightly 
gleams our banner,” a favourite air of Haydn’s, which 
became popular under the title of “ Hope told a flattering 
tale.” Again, it can hardly be denied that the coarse 
vulgarity of the following melody is enough to drive any 
one with ears out of church. 
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The secularity of this, too, will be recognised by all :— 
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Admirers of Mendelssohn will be shocked to find a 
lovely phrase from the Zlijah mutilated thus :— 
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The opening chorus from Weber’s opera Oberon, is thus 
quoted :— 


SS SS 


eee ie = 


a 
= 




















=. 








Here is a “ melody of the eighth century,” which, for 
comicality of rhythm, beats any of the humorous melodies 
of the present day :— 


Melody of the 8th centary. 





=) 





; 
= Se 


CGweoo {ee 








Oe. — — ual A 

. S2es==: Smcir 33, =: 
Ht sessas foal ee ===: 
U 








A - men. 
Whilst the first phrase of 176 is so strongly suggestive 
of “The British Grenadier,’ that we should strongly 
recommend it as a means of “playing people out of 


church.” 
4 ——- 
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I therefore submit that in a collection of little more than 
two hundred tunes, so large a per-centage of objectionable 
matter, is sufficient to warrant the observation Mr. Walker 
complains of. And I am sure you, Mr. Editor, and the 
musical public generally, will agree with me that too much 
care cannot be displayed in excluding from the Church 
and the Hymnal all tunes which, by their want of purity 
and vigour, are likely to have a pernicious influence on 
the minds of those who are unable to judge for themselves. 

I also desire to say that nothing can be further from my 
intention than to speak disrespectfully of the Ritualists, 
many of whom I hold in the highest esteem; and I can 
assure Mr. Walker that only a strong sense of justice 
would weigh with me in condemning a book adopted by 
so earnest a body of workers in our Church. Yours, & , 

Tne Waiver OF THE NOTICE. 








“MUSICAL PITCH.” 
TO THE EDITOR OF THE MUSICAL TIMES. 

Dear Sir,—The interesting article by Mr. Lunn on the 
“ Musical Pitch” in the February number of your periodical 
drew me into an agreeable cogitation, the substance of 
which I take the liberty to communicate. 

I believe the average capability of the human voice is 
the same now as it was in the remotest periods of antiquity. 
And although we can have no data upon which scientifi- 
cally to establish the fact, there is indubitable evidence 
relative to other physical conditions of human nature 
having remained stationary. 

Taking as an illustration, our visual capabilities. Hip- 
parchus (140 before Christ) refutes an assertion made by 
Aratus, “ that there were only six stars visible in the con- 
stellation of the Pleiades.” He (Hipparchus) says, ‘‘One 
star escaped the attention of Aratus; for when the eye is 
attentively fixed on the constellation, on a serene and 
moonless night, seven stars are visible.” 

Now the visual capabilities of the present day are pre- 
cisely the same; some seeing only six, while others with 
stronger sight can see the seven. And as nature, in all her 
operations, reproduces herself with such unerring exacti- 
tude, doubtless our voices remain precisely the same as 
they were 2,000 or 3,000 years ago. 

Relative to France taking the lead upon this subject, I 
consider it quite compatible with her nature. She has in 
many ways, for generations, been the pioneer, as it were, 
of all Europe. Burke, in one of his speeches on the French 
revolution, calls France ‘‘ the nation that has been so long 
accustomed to give Europe the tone in arts and manners ;” 
and Guizdt, speaking of the political career of France, 
says, “ It is the taste of my country to push, no matter at 
what cost, or in the face of what danger, into immense and 
unparalleled experiments. It is as though it held itself to 
be the great laboratory of the world’s civilization.” And 
Washington Irving says, “ The French intellect is quick 
and active; it flashes its way into a subject with the 
rapidity of lightning, seizes upon remote conclusions with 
a sudden bound, and its deductions are almost intuitive. 
The English intellect is less rapid, but more persevering,” 








&e. 
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We possess many qualities to be thankful for; and I 
trust the bond of universal brotherhood that assuredly 
exists in the musical world, will prevent any nationality 
obtruding itself into the subject; that we shall be content 
cheerfully to follow in their wake, as history shows we 
generally have done; and that a reduced uniform pitch 
may soon be established. Iam, yours, &c., 

. Ricwarp Exiear, 

4, Snargate Street, Dover, Feb. 11, 1869. 





TO THE EDITOR OF THE MUSICAL TIMES. 

Srr,—Might I ask you the favour to insert this and the 
enclosed letter, which I have received from Mdlle. Chris- 
tine Nilsson, the eminent vocalist, in reply to a letter of 
mine, which I wrote to that lady upon “The English 
Musical Pitch?” Mdlle. Nilsson wrote her letter in 
French, but I have translated it into English for the 
benefit of your general readers. 

I may here mention that I have received several letters 
from foreign vocalists, saying that the only reason why 
they do not care to sing in England is owing to the high 
pitch of orchestras. Mario, Tagliafico, and other well- 
known vocalists are all of the opinion that our pitch is 
ruinous to the voice. There cannot be the least doubt 
but that the forcing of the voice up to our present pitch 
is attended with the most disastrous results, and is the 
cause of the premature breaking up of many fine voices. 

I am, sir, your obedient servant, 
Cuar.es JAMEs BIsHENDEN. 

Professor of Singing, and Author of “ The Voice, and 
How to Use it.” 

52, Mortimer-street, Cavendish-square, W., Feb. 

“2. Rue de Lisbonne, Paris, Feb. 1869. 

“ Sir—Allow ine to reply to one point in your highly 
flattering letter, viz., the lowering of the English musical 
pitch. The reform is judged most indispensable by all| 
vocalists, and we consider it of the highest vocal necessity. 
If you succeed in your endeavours to lower the English | 
pitch, you will well deserve the most profound gratitude 
of the whole profession. We think that the art will also 
owe you much, because in adopting the French pitch | 
(le dtapason normal) the two Italian opera-houses in Lon-| 
don may be certain of a better execution of all their 
operas; besides, they will spare for their orchestras some | 
sad and regrettable transpositions, which have, amongst'| 
others for the compositions, the inconvenience of destroy- 
ing the vocal union of the operas. You can better than 
I judge of the great importance of this observation. 

“Jn respect to myself, sir, I am ready to take any step, 
and willing to do anything, the effect of which may be 
the adoption of the French pitch in England. Accept, 
sir, the expression of my highest respects. 

“ CHRISTINE NILSSON. 

“'To Charles James Bishenden, Esq.” 


| 


TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—As the originator of the correspondence about 
* Pointing,” which has been continued in your paper 
since October last, I may, perhaps, be allowed a few words 
of review, now that the matter has apparently arrived at 
a conclusion between the two controversialists. It has| 
been a war about small things, in which, I am sure, | 
neither considers himself vanquished, and both hold the 
same ground with which they began the battle. Mr. | 
Warman, at his first onset, seemed desirous of a sham- 
fight, in which no wounds should be given, nor malicious | 
strokes permitted. Yet, I think he was the first to lose| 
his self-control, and thereby to subject himself to the een- 
sure which he had passed upon his self-chosen antagonist. 

Mr. Taylor would not have thought it necessary in the 
first place to trouble you with any reply to my criticism 
of his pamphlet, if he had not, by means of my letter, 
discovered a printer's error in the publication: and yet it 
cannot be said that the correction of that typographical 
mishap affected my arguments to any material degree. 








When also Mr. Taylor took up the examples I had cited 
against him, and used them for a purpose entirely distinct 
from mine, he did not thereby refute my assertion. 

Mr Warman evidently enunciated Mr. Taylor's prin. 
ciple of the relation between music and words conversely : 
and it is not a little amusing to observe how the charge 
of unintelligible expression is cast to and fro from each at 
the other. Whether or no Mr. Taylor has ever edited a 
psalter, pointed according to his theory, I cannot say; 
but I feel confident that the attempt would involve him in 
such difficulties as in his writing he dare not hint at; and 
would enlarge his somewhat narrowed vision to a more 
liberal view of an intricate subject, which he ventures to 
lconfine within a very limited boundary. Possibly Mr, 
Taylor is acquainted with contemporary musical journals, 
and will allow me to recal to his mind the long discus. 
sions on “ Pointing,” which have appeared in them. One 
suggestion in particular, advanced some two or three 
years ago, was founded on a principle diametrically op- 
posed to his—treating the chant form as a melody ad- 
mitting of change both in time and rhythm; thus it was 
thought that the modern chant could be made a less faulty 
|vehicle for conveying the emphasis of unrhythmical lan- 
'ouage. Mr. Taylor may also be acquainted with the “ Free 
| Chant,” which sacrifices the melodie element altogether, 
| thatit may avoid false accent and gain a variation in senti- 
|} ment. 

Trusting that the correspondence has been interesting 
to others beside Mr. Taylor, Mr. Warman, and myself, 

T remain, Sir faithfully yours. * 
AS. Mark’s Man. 


— 





TO THE EDITOR OF THE MUSICAL TIMES. 
Sm,—I have twice taken occasion to reply to certain 


|objections made to portions of my pamphlet on Pointing. 


Hitherto, no statements have been brought forward in 
disproof of what has been advaneed by me. 

Conceiving the object of a correspondence, such as the 
present, to be the elicitation of truth, and that object to 
be obtainable only by an orderly consideration of the 
arguments advanced on either side, it seems to me that 
nothing remains but again to refer Mr. Warman to my 
previous communications on the subject. 

I am, Sir, yours faithfully, 

February 23rd, 1869. Joun Tayror. 

TO CORRESPONDENTS. 
Violoncello.— We cannot recommend you a book, not knowing 
the amount of your progress on the instrument. When 
in town, apply at the Royal Academy of Music, Ten- 
terden-street, LHanover-square. 








Metro.— We cannot insert disparaging accounts of concerts, 
written by private individuals who are strangers io us. 

J. W. L.—The editor of the work you name is dead ; and 
we cannot give you any further information respecting tt. 

W. H. Hannaford.—Last month we merely received an 
announcement that our Correspondent had “made 
arangements” for a performance of the Messiah, and 
we are not even now fuinishd with any notice of the 
concert; indeed, we have no proof that the performance 
alluded to ever iook place. 

Italia.— We are unable to answer your questions. 

Mr. Lancaster’s letter shall receive attention in our next. 

The continuation of the Incidents in the Life of Beethoven,” 
will appear as soon as the pressure of other matter 
will permit. 





Brief Summary of Country Neos, 





We do not hold ourselves responsible for any opinions — 


expressed in this Summary; as all the notices are either 
collated from the local paper's, or supplied to us by occasional 
correspondents, 


AxprrsHot.—The third annual Concert, by 
the C. 8. C. Choral Society, took place at Aldershot, on 
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the 8rd ult. The charitable object for which these 
concerts are given ensures the patronage of the military 
stationed at Aldershot, The concert under notice was a 
greater success than its predecessors, The various con- 
certed pieces sung by the class were rendered with a pre- 
cision and taste only to be acquired by long practice. 
Valuable assistance was given by Miss E. Galpin. Her 
singing in the trio, “ This Magic wove Scarf,” told with 
good effect. The violin playing of Van Heddeghem proved 
a great attraction. Several ladies and gentlemen con- 
nected with the military also lent their aid. The proceeds 
admitted of a considerable balance being handed over to 
the treasurer of the Hospital for Soldiers’ Wives, 


Barpavos.—The third Philharmonic Concert 
took place at Marshall’s Hall on the 29th December, 
The first and second parts of Haydn’s Creation were per- 
formed. The choral portion of the work was exceedingly 
well given, and, for the most part, the recitatives and 
airs were rendered effectively, Mrs. Burnett and Mr. 
Pashley especially being entitled to commendation. Mr. 
Doorly accompanied most admirably on the pianoforte, 
and the orchestra was, on the whole, satisfactory. The 
second part was miscellaneous, and included some well- 
selected vocal music. and a duet and solo on the piano- 
forte, in which Miss Phillips and Miss Gibbons displayed 
much talent. 

Batnu.—On Monday evening, the 8th ult., 


the Misses Bennett gave a performance of Handel’s 
Oratorio, Judas Maccabeus, before a large audience. In 
addition to a numerous band and chorus, they were as- 
sisted by Mrs. Penny, Mr. Jes. Moody, Mr. E. Greenland, 
and Mr. Lister. The soprano music was exceedingly 
well given by Miss Anne Bennett; and the tenor solos 
were sustained with the utmost success by Mr. Moody and 
Mr. Greenland, the former creating quite a sensation in 
the stirring air, “Sound an alarm.” Mrs. Penny (con- 
tralto), and Mr. Lister (bass), were also received with 
much favour; and the chorus ably conducted by Mr. 
Cooke, seemed well trained for the work; “Tune your 
harps,” and “O Father, Whose almighty power,” being 
especially well sung. Mr. Bishop was leader of the band ; 
Miss M. H, Bennett presided at the pianoforte. 


Birmiyenam.—The Second of the Birmingham 
Subscription Orchestral Concerts took place in the Ex- 
change Assembly Room, on Saturday afternoon, the 13th 
ult. The programme consisted principally of orchestral 
music, executed by a local band, comprising the best 
instrumentalists of the town. The selection of music 
included Weber’s Overture to Oberon and Mendelssohn's 
to the Midsummer Night's Dream, both of which were very 
well played; also a large part of Beethoven’s C minor 
Symphony, a selection trom Don Pasquale, &e. Miss 
Banks was the vocalist, and gave the four songs allotted 
to her with much effect. Mr. T. Anderton, Mus. Bac., 
the founder of these Concerts, officiated as pianist and con- 
ductor. 


Brentwoop.—The Festival of the Brentwood 
Association for the Improvement of Church Music will 
be held this year inthe parish church, Romford, on 
Friday, the 4th June, on which occasion the Anthem, 
“ Behold, how good and joyful” (composed by the choir- 
master, Mr. Charles Gardner, for the last year’s festival), 
will be repeated, and the “ Hallelujah,” from the Messiah, 
will be sung in the evening. 

Bristot.—The twenty-sixth annual “ ladies’ 
night” of the Bristol Orpheus Glee Society, which took 
place at the Victoria Rooms on the 8rd ult., was a decided 
success. The whole of the vocalists were Bristol resi- 


dents, with the exception of Mr. Fagan, an eminent 
amateur, of Dublin, who kindly volunteered to come 
over for the express purpose of taking the solo part ina 
hew ‘‘operatic medley,” by Richard Genée, which the 
local press pronounces to have produced a marked sen- 
sation. 


The programme was an excellent one, and in- 


cluded F. Abt’s “ Vineta,” Cummings’s prize glee, 
“Oh, the summer night,” Reay’s “ Hunting Song,” 
Miiller’s serenade, “ AZol’s Sounds” (in which Mr. Mer- 
rick ably took the solo), the well known “ Three Chafers,” 
and several other favourite choral pieces, all of which 
were given with admirable precision and effect. The 
room was crowded in every part. 


Brrxtoy.—A Lecture on Mendelssohn was 
delivered at St. Matthew's School-room, Brixton, by Mr. 
W. Lemare, on the 8rd ult,, which gave great satistaction 
to a numerous audience. The illustrations consisted of 
a selection of Mendelssohn’s most favourite solos and 
choruses, chiefly from his Oratorios and other sacred 
works, The music was well rendered by Madame 
Romanelli, Miss Hann, Mr. R. Mason, and Mr. Roebuck. 
The chorus consisted of about forty singers, pupils of Mr. 
Lemare, and, considering the few opportunities they had 
of rehearsing together, the choruses from Athalie, Lauda 
Sion, &c., were fairly sung. The lady who presided at 
the pianoforte played the accompaniments admirably. 


Borstem.—Mr. J. W. Powell has to be 


congratulated upon achieving another genuine success in 
Oratorio. The first performance of Judas Maccabeus in 
the Potteries, which took place in the Town Hall, on 
Tuesday, the 9th ult., was in every respect creditable to 
Mr. Powell, his choirs, the amateur instrumentalists, and 
all else concerned in it. The solos were entrusted to 
Mrs. Sidney Smith, Miss Lucy Franklein, Mr. Wilbye 
Cooper, and Mr. Renwick, and were on the whole most 
satisfactorily rendered. Among the most effective pieces 
were the airs: “The Lord worketh wonders,’ by Mr. 
Renwick, ‘Sound an alarm,” by Mr. Cooper; and 
“Father of heaven,” by Miss Franklein. The air, 
‘‘ With honour let desert be crowned.” usually omitted, 
was introduced chiefly for the sake of affording the public 
the pleasure of hearing the excellent trumpet obbligato 
by Mr. T. Harper. Mr. Powell was the conductor, Mr. 
H. V. Lewis, of London, presided at the organ, and Mr. 
C. Baetens (of Manchester) was the leader. The choir 
numbering 150 voices, consisted of the Potteries Tonic Sol- 
fa choirs, and the orchestra comprised twenty-nine instru- 
ments. Tne choruses were admirably rendered; and the 
instrumental music was generally performed with excellent 
effect. 

Cavan, Inetanp.—A successful Concert 
being the first of a series to be given by Mr. R. Pryor, 
organist of Kilmore Cathedral) took place in the Hall of 
the Court House, on the 18th January. The artistes 
were Miss Jephson, of Kilmore, Mr. Thackeray, tenor, of 
Armagh Cathedral, and Mr. Pryor’s two young sons; 
Miss Mertz, Miss Flood, Mr. Murphy, and a number of 
amateurs assisted. The music was well rendered, and 
most enthusiastically applauded. Mr. Pryor played some 
classical music, sang, and conducted. 


Cuarp. — The Harmonie Society gave its 
second concert for this season on W ednesday, the 20th Jan- 
uary. The first part consisted exclusively of music from 
the Messiah,several of the choruses in which were rendered 
with considerable spirit and exactness. The second 
part commenced with a movement from one of Mozart's 
symphonies, and concluded with the music to Macbeth. 
Mr. Noyes (organist of the parish church,) performed 
the double duty of conductor and accompanist. 


CrarpHamM.—On Friday, the 19th ult.,a Concert, 
under distinguished patronage, in aid of a charitable ob- 
ject, was given at the Clapham Hall, with considerable 
success. The principal vocalists were Mrs. Heywood, 
Miss Julian, and Miss Foster, Messrs. F. Mitchell, C. 
Morgan, D. Swain, and F. A. Bridge; together with 
Messrs. C. Morgan, Pittard, Stephens, and Daniel, the 
“St. John’s Orpheus Quartette.” Mr. W. H. Bamford 
accompanied at the pianoforte ; and also played with much 
effect, Lindsay Sloper’s “ Ballad Fantasia.” The arrange- 


— 





ments for the Concert were under the direction of Mr. 
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Leary. The hall was most numerously and fashionably 
attended. 


Convoy, Iretranp.—The Convoy Musical 
Society, under the support and assistance of Major 
Montgomery and Miss Boyton, and the efficient conductor- 
ship of Mr. Stephen Lowe, gave a very excellent Concert 
on the 22nd January. Several glees and part-songs were 
rendered with much effect by the choir, and Miss Lowe, 
a very young débutante, displayed a pure soprano voice in 
the solo music allotted to her. Mr. Lowe anda pupil 
performed a violin and pianoforte duet with decided 
success; and Miss Boyton evinced much musical feeling 
and executive power in a pianoforte solo. The Concert 
was in every respect thoroughly satisfactory. 


Corx.—On the 19th ult., Dr. Marks’ Oratorio, 
Gideon, was given with the utmost success at the Athe- 
neum. The local papers speak in the highest terms of 
the merits of the work, which was conducted by the 
composer, and received with enthusiastic applause 
throughout The Oratorio was written by Dr. Marks 
as an exercise for the degree of Doctor of Music at 
Oxford; and at the conclusion of the performance an 
address was read by Mr. Lyons, and the robes of a 
Doctor of Music presented to the composer. 


Cosuam, Hants.—On Tuesday evening, the 
26th of January, a Concert was given in the National 
School-room, by the choir of Wymering Church, assisted 
by several amateurs. The programme was well selected, 
and the vocal solos—especially Miss Prosser’s “‘ He shall 
feed His flock,’ Mr. Everett's ‘¢ Come, lasses and lads,” 
and Mr. Strickland’s “ Beautiful Isle of the Sea ”’—were 
received with much applause. The concert (which was 
under the skilful direction of Mr. Stayton, organist of 
Wymering Church), was in aid of the expenses of the 
new organ, which has been recently erected in the national 
school-room, 


Coventry.—On the 4th ult., at St. Mary’s 
Hall, and under the patronage of the Mayor, Mr. Stringer 
gave his classical concert of vocal and instrumental music 
to a large and select audience. The opening piece was 
Mozart’s quartette in D major, which was delicately 
rendered by Herr Petterson and Messrs. Eyles, Stringer, 
and Mander; but the piece which perhaps deservedly 
elicited the most applause was Spohr’s grand concerto, 
which was well adapted to display the powers of an 
accomplished violinist like Herr Petterson. ‘This, and 
Mozart’s trio in E flat, were the gems of the even- 
ing; and Miss Stringer’s excellent pianoforte accom- 
paniment gave the utmost effect to these and every other 
composition in which she took part. The vocal pieces had 
the merit of being refined and unhacknied, and were re- 
ceived with marked applause. 


Danespury, Cnoesnrre.—The second annual 
Concert by the Parish Church Choir, was given in the 
County Magistrates’ Room, on ‘Tuesday evening, the 
26th January. Of the twenty numbers comprising the 
programme, sixteen were allotted to the choir, and as 
the encores were numerous, it is evident that this portion 
of the entertainment was fully appreciated. The instru- 
mental pieces were a pianoforte Fantasia, by Mr. Wright 
(which was well played), and a solo on the violin, by Mr. 
T’.. Houghton, also given with much effect. Mr. Torrers 
(who has trained the choir from its formation) conducted. 


Dersy.—The first open rehearsal of the 
Choral Union for the third season took place at the 
Corn Exchange, on the 22nd January. The work 
selected was Handel’s Solomon, the difficult choruses in 
which were sung with a decision and power which 
reflected the utmost credit upon the members of the 
choir, and their talented conductor, Mr. Adlington. The 
solos were entrusted to Mrs. T. O. Bateman, Mrs. E. 
Gamble, Mr. C. H. Coulson, and Mr. E. Day. Mrs. 


music allotted to her; and Mrs. Gamble in “ What tho’ 
I trace,” and Mr. Coulson, in the difficult air, ‘ Sacred 
raptures,” were also highly effective. The band, led by 
Mr. H. Farmer, was thoroughly efficient. 


Dover.—The fourth Subscription Concert of 
the season was given in the Wellington Hall, on the 
25th January. The programme contained many classical 
works, amongst which we may mention Beethoven’s Trio 
in B flat, for clarionet, violoncello, and pianoforte; a 
Symphony by Haydn; and Mendelssohn’s Variations 
Sérieuses, for pianoforte alone. The instrumentalists 
were Mr. Koelbel, Mr. Nicholson, Mr. Binfield, Mr, 
Andrews, Mr. Freeman, and Mr. King Hall. The vocal 
music was entrusted to Miss Dalmaine and Mr. Chaplin 
Henry. The concert was thoroughly successful 
Tue Choral Concert of the Dover Musical Union was 
given, on the 2nd ult., with much success, although 
the attendance was not so large as could have been 
desired. The first part of the programme consisted 
exclusively of sacred music, and included choruses from 
Handel’s Solomon and Judas Maccabeus, Beethoven's 
“ Hallelujah” chorus, from the Mount of Olives (encored), 
an Anthem from Mendelssohn’s St. Paul, &c. ‘The 
solos in the first part were “ O rest in the Lord” (Eiijah), 
excellently rendered by Miss Elgar, and re-demanded ; 
and the air, “ Arm, arm, ye brave” (Judas Maccabeeus), 
which a local paper says was sung with “ tremendous 
vigour’’ by a Serjeant in the Royal Artillery, and encored. 
The second part was secular, and contained a well- 
chosen selection, mostly of choral pieces. The orchestra 
consisted of about sixty performers, Mr. Jarrett pre- 
sided at the pianoforte, and Mr. Payn, the founder of the 
Society, conducted with his usual skill and precision. 


Dvunvrr.—Mr. Spindler’s subscription con- 
certs, at the Kinnaird Hall, have been highly successful. 
The attendance at the fourth of the series was very 
numerous, the programme was well selected, and 
thoroughly appreciated by the audience. We trust that 
Mr. Spindler’s praiseworthy efforts to cultivate the taste 
for good music in Dundee may encourage him to per- 
severe in the good work. 


Grovcester.—The Choral Society gave the 
Second Concert of the season at the Shire Hall, on Mon- 
day evening, the 18th ult., when Handel’s Serenata, Acis 
and Galatea was performed. The part of Galatea was 
allotted to Miss Stockwell, Acis to Mr. Jakeway, Damon to 
Mr. J. Woodward, and Polyphemus to Mr. E. Pickford, all of 
whom gave the utmost effect to the music. The choruses 
were capitally rendered, particularly “‘O the pleasure.” 
and “ Wretched lovers.” ‘The overture and accompani- 
ments were well played upon the organ by Mr. J. A. Mat- 
thews, of Cheltenham. ‘The second part was miscella- 
neous, and contained several instrumental pieces, and 
a selection of madrigals and part-songs. 
was ably conducted by Mr. John Hunt. 


Harrocate.—The Annual Concert was given 
on the 25th January, in the Victoria Hall, by the choir of 
St. John’s, Bilton, assisted by distinguished amateurs. 
Selections from the Messiah formed the first part of the 
Concert; and the second part consisted of glees, songs, &c. 
The first part was accompanied by a small, but efficient 
orchestra of stringed instruments. The principal singers 
were Captain Wilkinson (Leeds), A. Mellor, F. Dury, 
Esqrs., Captain Holt, Messrs. Parvin, Parker, Calvert, &c. 
The Concert was well attended. 


Hastemere.—On the 27th January, a Concert 
was given at the Assembly Room, by Mr. 'T. H. Saunders, 
organist of Midhurst. The artists engaged were Mrs. T. 
H. Saunders, the Misses E. A. Fuller and Kate Harris, 
Messrs. Ford, Wood, and H. W. Cushing, Mr. G. Arnold, 
organist of St. Francis Xavier, London, and Mr, 'T. H. 
Saunders. The programme, which was a very excellent 
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the local press, to have been the best ever given in the 
town. ‘The room was well filled. 


Hvuppersrrexp. —On Sunday, the 17th 
January, Ramsden-street Chapel (which had been closed 
for some time to allow of the interior being re-painted, 
&e., and the organ enlarged and improved) re-opened for 
divine service. The Ze Dewm was chanted very effec- 
tively, and the choir also gave“ How lovely are the 
messengers” and “The Heavens are telling.” In the 
evening the service opened with the hymn, “ Rise, my 
soul, and stretch thy wings,” sung to a tune worthy of 
the words (composed by Mr. Mellor, the organist), the 
congregation joining with the choir. Some other vocal 
music was also given during the service ; and Mr. Mellor 
most ably displayed the capabilities of the organ, which 
Messrs. Conacher and Co. have almost converted into a 
new instrument. Mr. Mellor performed selections from 
one of Handel’s organ concertos and other pieces, and 
also accompanied with much judgment. 


Hvrr.—On Wednesday evening, the 20th 
January, a public reading was given in George Street 
Chapel, by Mr. J. E, Whitewood, of Halifax, entitled 
“Many Thoughts of Many Minds,” upon the music of 
the sanctuary, vocal and instrumental, selected from the 
writings of Hooker, Milton, Baxter, Horne, Matthew 
Henry, Allon, Binney, Cumming, Ward Beecher, Curwen, 
Waite and others, with a few practical observations by the 
reader. The choir, at intervals, gave illustrations of 
various styles of sacred music, including Goss’s Unison 
Te Deum, in A; two psalins, chanted to music by Boyce 
and Leslie; a hymn tune, “The Hour of Prayer,” 
and Monk’s Anthem “If ye love me.” Mr. A. Dean, 
of Halifax (organist of Highfield Chapel, Hudders- 
field), presided at the organ, and performed several volun- 
taries before and after the reading; also illustrating Ward 
Beecher’s description of a fugue, by one of Adams’ com- 
positions in that style. There was a numerous audience, 
who appeared to enjoy the proceedings throughout; and a 
cordial vote of thanks was awarded at the close. ——Miss 
Maria Witsoy, of St. Stephen’s choir, gave her annual 
Concert in the Music Hall, Jarratt-street, on the 25th of 
January, on which occasion she was assisted by Messrs. 
Hird, Hudson, Holmes, Plowman, and Turner, from 
York. The programme was well selected and admirably 
rendered, and the large hall was crowded by a highly 
appreciative audience. 


Lreps.—A lecture was given by Dr. Spark, 
on the 27th January, at the Lecture Hall of the 
Young Men’s Christian Association, the subject being 
“Popular Composers, Ancient and Modern, Foreign and 
English.” There was a good attendance; and Mr. 
Frederick Baines presided. Miss Stewart, Miss Emma 
Kennedy, Miss Annie Anyon, Mr. Longbottom and Mr. 
Dodds were the vocalists ; and both their efforts, and those 
of Dr. Spark elicited marked signs of approbation from the 
audience. In speaking of the amusements of the people, 
Dr. Spark, very justly alluded to the excellent concerts 
now given on Saturday evenings at the Town Hall; and 
warmly advocated the desirability of introducing some 
system, like that adopted in Boston, America, where 
Sunday services are conducted in the large public hall, 
and characterised by the finest sacred music. At the con- 
clusion of the lecture a hearty vote of thanks was accorded 
to Dr. Spark and the vocalists; and the proceedings ter- 
minated with the National Anthem. The lecture was 
given in aid of the building fund of the Association. 


Lrrx.—A Concert was given by the Amateur 
Musical Society, on Tuesday evening, the 26th January. 
There was a fashionable attendance. Mr. Powell 
officiated as conductor, and Miss Andrew as accompanist. 
The singing by the members of the choir showed an im- 
provement on their previous efforts. A duet by Miss 
Smith and Mr. Beckett was encored; and Mr. Wood, in 
“Tom Bowling,” and Mrs, Millward in « When I was 


Young,” were similarly honoured. A pianoforte duet by 
the Misses Andrew was exceedingly well performed; and 
they were called upon to play another piece. The enter- 
tainment throughout was a success. 


Lrurnovse.—The first of a series of Saturday 
Evening Entertainments, under the direction of Mr. 
F. A. Bridge, was given in Burdett Hall, on the 23rd 
January. Vocalists: Miss Mabel Brent, Miss Blanche 
Burr, Miss M. P. Harding, Mr. Arthur Thomas, Mr. G. 
Vigay, and Mr. F. A. Bridge. Pianist, Miss E. Stirling. 
The concert was highly successful. 


Liverroot.—On Wednesday, 27th January, 
a Performance, the first of a series on the plan of the 
London Monday Popular Concerts, was given in the 
Philharmonic Society’s Room, to a crowded audience. 
The programme was well chosen, and the names of the 
performers, Madame Schumann, Herr Joachim, Messrs. 
L. Ries and Zerbini, and Signor Piatti, are a sufficient 
guarantee for the perfection of its execution. Miss 
Cecilia Westbrook was the vocalist, and sang extremely 
well the three songs allotted to her, two of which she was 
obliged to repeat——Tue second Subscription Concert 
of the Philharmonic Society took place, on the 9th ult., 
the principal performers being Madame Lemmens-Sher- 
rington, Mdlle. Alma, Madame Patey, Mr. Nelson 
Varley, Mr. Patey, and Signor Piatti, solo violoncello. 
The orchestral works given were Beethoven’s Men of Pro- 
metheus, Mozart’s Sinfonia in G minor, and Wagner’s 
March in Yannhiiuser, all of which went with much 
spirit. Signor Piatti played a well-written Concert 
Stiick, by Carl Eckert, with admirable effect, but the 
gem of the evening was his artistic rendering of a Sonata, 
in A major, by Boccherinii——Mr. 8S. J. WerstTerron 
gave his first Concert in the Hall of the Liverpool Institute, 
on Thursday, the 4th ult. He was assisted by Miss 
Monkhouse, Mr. Clarke, Mr. Matthewson, and Mr. Crow- 
ther, vocalists; Mr. E. W. Thomas, leader of the band of 
the Philharmonic Society, solo violin; Miss Kate Had- 
dock, solo pianoforte ; Mr. Joseph Thompson and Mr. F. 
H. Burstall, organists; Mr. Thompson also officiating as 
accompanist. The programme was well selected for the 
occasion, containing many popular compositions. Miss 
Kate Haddock, who made her first appearance in public 
as a pianist, played a solo by Ascher, ‘“* Le Chant des 
Naiades,” with much effect; and Mr. Burstall’s organ 
solo, the Triumphal March, from Costa’s Naaman, was 
also highly successful. Amongst the instrumental pieces, 
too, must be mentioned an organ duet, which was well 
played by Mr. Burstall and Mr. Thompson. THE 
sixth annual meeting of the Liverpool Musical Society 
(which gives Oratorio performances at St. George’s Hall,) 
was held on the 28th January. The report and state- 
ment of accounts were passed unanimously; and it is 
satisfactory to state that, on the whole, the receipts have 
covered the expenditure, that there is a balance in hand, 
and no debts owing. Mr. Sanders, whose valuable services 
are gratuitous, was re-elected conductor, with a hearty 
vote of thanks for his past exertions. The other officers 
were elected as follows, viz., Mr. Town Councillor Denton, 
chairman; Mr. W. H. Wordley, treasurer; Mr. Jos. 
Hawkins, hon. secretary ; Mr. W. Balfour, registrar; Mr. 
G. W. Mortimore, librarian; and a committee of ten 
members. The Society gives Judas Maccabeus during 
this month. 


Lyxyn.—The Philharmonic Society gave its 
second Concert of the present season, on the Sth ult. 
The principal work performed was Spohr’s Cantata, The 
Christian’s Prayer, which, considering its great difficulty, 
was very creditably rendered by the band and chorus, 
under the conductorship of Mr. B. J. Whall. The artists 
engaged were Miss Fanny Holland and Miss M. Abbott, 
the pure contralto voice of the latter being especially 
admired. 

Martrtanp, Hunter Rrver.—On the anni- 








versary of the birthday of His Royal Highness the Prince 
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of Wales, a Musical Festival of the united choirs of the 
various Anglican churches in the Hunter River district, 
was given with much success. The meeting took place 
at St. Paul’s Church, West Maitland. Precisely at 
eleven o'clock, the introductory voluntary (Nixon’s in E 
flat) was played by the talented organist, Miss Amy 
Thackeray, after which the morning service was intoned 
by the Rev. J. R. Thackeray. The Venite and Psalms 
of the day were chanted to various Gregorian tones with 
much precision. The Te Deum was sung to Hayes’ 
double chants in G, and the Jubilate selected was Bridge- 
water’s,in A. For the Anthem, the ‘* Alleluia,” by Dr 
Dykes, was given. At the evening service, the Magnificat 
(Robinson, in D) and the Nunc Dimittis (King, in F’) were 
excellently sung, and the hymn for the Anthem, “ Days 
and moments,” to Dr. Dykes’ music, produced a marked 
effect upon the hearers. The collections, both at the 
morning and evening service, were highly satisfactory. 


MansFreLp Woopuotse.—An amateur Con- 
cert was given in the National School-room, on Tuesday, 
the 26th January, for the benefit of the district hospital. 
The programme was well selected, and the singing gave 
general satisfaction. The principal vocalists were Mr. 
and Mrs. Jones, Miss J. Newton. Miss A, Tebbet, Miss 
Granville, and Mr. Battersby. 


Merruyr.—A very successful Amateur Con- 
cert, in aid of St. David’s Church Restoration Fund, was 
given at the Temperance Hall, on the 4th ult. Mr. 
Lawrance, organist of the church, had charge of the 
entire arrangements and the conduct of the concert; and 
in every respect his duties were discharged with admirable 
efficiency. The programme was well selected, and the 
vocal solos—especially those by Mrs. Griffith, Mrs. 
Hughes, Miss Bryant, Messrs. John Jones, T. J. Evans, 
Gay, and the Rev. D. D. Pierce—were most rapturously 
received. Mr. Davies's flute playing was an attractive 
feature in the concert; and Mrs. Colthurst, Miss L. J. 
Evans, Miss Tribe, Miss Bishop, and Miss Kate Jones, 
performed with much effect two double duets on the 
pianoforte. The concert concluded with Rossini’s chorus, 
“ The Carnival. 


Mipuvest.—On the 26th January, Mr. T. H. 
Saunders’ annual evening Concert took place, in the large 
room of the Old Grammar School, and was attended by 
most of the neighbouring gentry and principal inhabitants 
of the town and its vicinity. The artists engaged were 
Miss Blanche Reeves, Miss E. A. Fuller, Miss Kate 
Harris, Messrs. F. Wood, H. W. Cushing, T. H. Saun- 
ders, and Montague Thompson. The concert gave the 
most unqualified satisfaction to the audience. Several of 
the vocal solos, especially Miss Blanche Reeves’s “Shadow 
Song,” Mr. F. Wood’s “ Come into the garden, Maud,” 
and Mr. T. H. Saunders’ “ Adelaida,’”’ being received 
with marked applause. The concerted pieces were 
“ Now by day’s retiring lamp” “ Allegiance we swear” 
(Bishop), and “ My bonny lass she smileth.” We must 
not omit to mention the very skilful accompaniments of 
Mr, G. A. Arnold, of London, who presided at the piano- 
forte during the evening. : 

a 4 er 

Monrrest.—The amateurs of Montreal, con- 
sisting of the Musical Union, with the assistance of the 
Montreal Chora] Union and other friends, gave their first 
grand Concert of the season in the Mechanics’ Hall,on the 
4thult. Fromevery pointof viewthe Concert was asuccess, 
Mr. Torrington cannot be too highly complimented on 
the state of efficiency to which he has brought the mem- 
bers of this Society ; and we may also say that the recently 
organised Choral Union fully proved by its performance 
how much progress had been made in a short time under 
Mr. Torrington’s direction. Several lady and gentlemen 
amateurs also gained much applause from the audience, 
Mr, ‘Lorrington, as conductor and pianist, presided most 


OrpHaM.—On Wednesday evening, the 27th 
January, the members of the Oldham Choral Union 
assisted by Miss Clelland, Miss Tomlinson, and Mr. 
Lightoller, gave a Concert in the Town Hall. The pro- 
gramme comprised trios, duets, and songs (including two 
part-songs—" Aurora gilds yon eastern sky,” and “Sum. 
mer moonlight,” by Mr. Robert Jackson), The duets by 
Miss Clelland and Miss Tomlinson were exceedingly well 
rendered, and received much applause ; and the solos of 
Miss Tomlinson, Miss Clelland, and Mr. Lightoller, were 
also highly successful. The choruses, by the members of 
the Society, were, on the whole, powerful and well 
balanced. Mr. Pendleton was conductor, and Mr. Watson 
accompanist. Judging from the demonstrations of the 
audience, the Concert appeared to give the greatest 
satisfaction. 


PatstEy.—On the 22nd January, the Tonic 
Sol-fa Institute gave a rehearsal of classical music in the 
Abercorn Rooms. The members were assisted by Miss 
Agnes Blair, soprano, and by Mr. Macnab, tenor, both of 
Glasgow ; while a number of instrumentalists belonging 
to the Glasgow Choral Union, and Mr. Montague Smith, 
accompanist on the pianoforte and harmonium, con- 
tributed to give completeness to the performance. Mr. 
John A. Brown was conductor. The first part of the 
programme consisted of Handel’s Ode on St. Cecilia’s 
Day, the solos and choruses of which were exceedingly 
well rendered. The second part was of a miscellaneous 
character, consisting of selections from the works of Men- 
delssohn, Webbe, Bishop, &c. The whole of the per- 
formances were of the most successful character, and 
showed that the improvement of congregational singing 
and the diffusion of healthy moral song for the home 
circle, by the propagation of the Tonic Sol-fa method of 
singing, is not beyond the reach of the Society. 


PrerwortH.—On Friday evening, the 29th 
January, the members of the Choral Class, which is car- 
ried on under the direction of Mr. T. H. Saunders, 
organist of Midhurst, gave a Concert at the Town Hall, 
in connexion with the Working Men’s Institute. Mr. 
Saunders must have been gratified at the manner in 
which the programme was executed. The concerted 
pieces were very effective, and the solos admirably ren- 
dered by Mrs. Saunders, Miss Colley and Miss Rutland. 
Mr. Matthews, of Horsham, ably presided at the 
pianoforte. 


Portar.—The Poplar Glee and Madrigal 
Union gave its first Concert of the season at the Burdett 
Hall, on Wednesday evening, the 3rd ult. The pro- 
gramme was of a superior character to those usually 
offered by amateur choral Societies, Mendelssohn’s 
eight-part Psalm, “Judge me, O God,” never before 
attempted by an East End choir, was performed in a 
manner which, if not perfect, at least reflected the highest 
credit on the Union and its conductor, Mr, Hinton. 
Gounod’s Nazareth (solo and chorus) was also exceedingly 
well given, and Haydn's celebrated “ Kinder Sinfonie,” 
for the pianoforte, violin, violoncello, and toy instruments, 
the latter being played by members of the choir, was 
rendered in a thoroughly satisfactory manner. The prin- 
cipal vocalists were Miss Kind, Mr, Albert James, Mr. 
Byron, Mr. J. Atherton Latta, Mr. Andrews, Mr, Curtis, 
and Mr. Foulds, and Miss K. Bradshaw was the solo 
pianist. A Concert, in aid of the funds for the main- 
tenance of the schools connected with St. Saviour’s Mis- 
sion, took place in the large School Room, on the 18th 
January. Vocalists, Miss Blanche Burr, Miss M. P. 
Harding, Mr. Arthur Thomas, Mr. G. Colquhoun, and 
Mr. F. A. Bridge. Miss E. Stirling presided at the 
pianoforte, and Mr. I’, A, Bridge conducted. 





Powick, NEAR Worcerster.—The Annual 
Entertainment took place at the Asylum, on the 8rd ult. 
The singing class, composed of some of the attendants 
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and patients, sang a variety of glees and part songs ina 
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most admirable manner, eliciting the marked applause of | throughout with the utmost precision; and the band also 
a large number of visitors. Mr. Langdon, of Worcester, | deserves much praise. The concert fully evidenced the 
conducted. The introduction of good music into these | careful training bestowed upon the Society by its con- 
establishments is an inestimable boon to the unfortunate | ductor, M. Jules Allard. oe 
inmates. Sypney.—The consecration of St. Andrew’s 
Prymoutu.—The Amateur Vocal Association, | Cathedral took place on the 30th November last, when an 
conducted by Mr. Arthur Cottmann, gave a very successful | @ppropriate selection of music was performed. The 
rformance of Rossini’s Stabat Mater, at St. James’s Hall, | anthems, “O! how amiable are Thy dwellings,’ and 
on the 3rd ult. Madame Lancia sang the “ Inflammatus” | “ Lord, for Thy tender mercies’ sake,” were given with 
with much brilliancy, and Miss Henderson’s rendering of much effect ; and the psalms and hymns, both at the 
« Fac ut portem” will not easily be forgotten by a Ply-|morning and evening service, were ‘sung with correct 
mouth audience. Every praise must also be awarded to | intonation and truthful expression. The service, which 
Mr. Lewis Thomas for the excellent manner in which he| Was attended by a large number of the clergy, was most 











a 





gave the “ Pro peccatis.” 
yocal solos were sung with much effect by Madame| 
Lancia, Miss Henderson, and Mr, Lewis Thomas. 
Glover accompanied on the pianoforte. The concert was | 
in aid of the funds of the Plymouth Volunteer Corps. 
} 

SrarrorD.—The organ at Christ Church has 
recently undergone a very considerable alteration. It has 
been removed from its former position, and entirely re-| 


After the Stabat Mater, several | imposing, the consecration being performed by the Right 


Reverend Frederick, Lord Bishop of Sydney.——Two 


Mr, | juvenile festivals have been given here, in which the ex- 


cellent teaching of Mr. J. C. Fisher (a disciple of the 
Tonic Sol-fa system), has been satisfactorily demonstrated. 
The singing of the young choristers was remarkable for 
precision and justness of intonation; and the applause 
throughout the performance must have been most grati- 
fying to Mr. Fisher. At each concert the services of 


built to face the chancel, at a cost of £50, which sum has| some mature artists were secured; and amongst the vocal 
been collected by private subscription from the principal music was a song from Mr, Fisher’s new Cantata, 
members of the congregation. The organ was re-opened |“ Under the Holly.” which was most favourably received. 


on Sunday, 31st January, by Mr. W. A. Marson, the| 
organist, at whose suggestion the repairs have been} 
effected. The sound is now equally 
parts of the church, and is considerably more sweet and | 
effective. The alteration has effected a great improve- 
ment in the appearance of the instrument, and of that | 
portion of the church. 


Stramrorp.—On the 38rd ult., two Amateur| 


TapcasTER.—The Amateur Musical Society 


. 


distributed in all| gave two Concerts on the 21st January. Romberg’s Can- 
jtata, The Lay of the Bell, tormed the first part of the 


morning concert, with Miss Winder, Mr. Sutcliffe, and 
Mr. Higgins as principal vocalists. The performance 
was excellent. ‘The second part of the morning concert 
was miscellaneous, the most noticeable pieces being the 
Scena, ** Ah! non credea,” well given by Mrs. Robson, an 


Coneerts were given, in the Assembly Rooms, in aid of| amateur, and Gounod’s Berceuse, “Quand tu Chantes,” 


the late Sir H. It. Bishop’s destitute grandchildren. The} 
programme consisted chiefly of vocal music, all of which | 
was exceedingly well executed. Amongst the sacred} 
pieces were several selections from Mendelssohn’s works. 
The secular pieces comprised a large number of Sir H. R. 
Bishop’s choral compositions; and also some of his most 
popular solos, excellently given by Miss Blaydes, Miss 
Price, and Mr. Kerr Gedge. Amongst the miscellaneous 
vocal music we must especially mention a very elegant 
duet by Pinsuti, ‘‘ 11 Sospiro,” (sung with much effect by 
Miss Blaydes and the Rey. I. Blaydes); the well-known 
part-song, by the same composer, “ The sea hath its 
pearls ;” Sullivan’s, “ Oh, hush thee, my babie,” which 
never fails to please; Gounod’s Serenade (well sung by 
Miss Price, and accompanied on the violin by Mr. W. 
Scott), and “ The Blind Girl to her Harp,” rendered with 
much refinement by Miss Blaydes, to Mr. J. B. Chatter- 
ton’s harp accompaniment. ‘Che contralto music through- 
out the evening was well given by Miss H. Gordon, who 
supplied the place of Miss Christian, absent from 
indisposition, ‘The solo instrumentalists were Miss Mil- 
ton, R.A.M, (pianoforte), Mr. J. B. Chatterton (harp), 
and Mr. W. Scott (violin), Miss Rumball ably presided 
at the pianoforte. Notwithstanding the success of the 
Concert, it is feared that there will be a deficiency in the 
amount which it was confidently hoped would be realized 
for the Charity. 

Swansea.— The performance of Handel’s 
Messiah, by the Swansea Harmonic Society, has fully 
justified the expectations of those who knew how rapid a 
progress the class has made during the short time it has 
been in existence, ‘The principal sopranos were Miss 
Banks (who replaced Miss Annie Kdmonds, absent from 
indisposition), and Miss Maggie Llughes; contraltos, Miss 
Hughes, Miss Kate Lewis and Miss Ham; tenors, Mr. 
Richard Morgan and Mr. George Jones; and bass, Mr. 
Jones-Hewson, All the solos were given with excellent 
effect; Miss Kate Lewis, who made her tirst appearance, 
especially winning the good opinion of the audience by 


sung with much effect by Miss Pattie Hargreaves, a pupil 
of Madame Sainton Dolby. Mr, Coultate, of York, con- 
ducted most efficiently, and Mr. Holmes was accompanist. 


TorrennaM.—In aid of St. Paul’s School 
Building Fund, an amateur Concert was given, on the 
4th ult., by the members of the parish choir, at the Drill 
Hall, Tottenham. The programme was an excellent 0 
Amongst the glees, &e., were “‘ All among the Barley,” 
“Here, in cool grot,” “ Now is the month of Maying,” 
“ Chough and Crow,” &c. The solos were well rendered 
by Mrs. Graves, Miss Parry, Miss Peckham, Messrs. 
Sadler and Graves (the leader). Mrs. H. N. Graves pre- 
sided at the pianoforte. This concert gave so much 
satisfaction that, with some alterations, it was repeated, 
by request, the following evening. 

Trvro.—A Concert by the Oratorio Society 
was given, on the 2nd ult., at the Assembly Room, under 
the able conductorship of Mr. G. Hele. The programme 
comprised selections from Handel, Mendelssohn, and 
Rossini. Miss E. Bailey and Miss Ff. Willoughby were 
highly suecessful in the vocal music allotted to them, and 
Messrs. Veale and Brokenshire were heard to much 
advantage in the bass duet, ‘* ‘the Lord isa man of war.” 
The choral music was rendered with much precision and 
effect. 

Uprrnenam.— A very successful amateur 
Concert was given in the new Lecture Hall, on the 4th 
ult., the vocalists being Miss Price, the Misses Bl aydes, 
Miss Gordon, Mr. Inskip, Rev. F. Richardson, Rev. F. 
Blaydes, Mr. George Blaydes, &e, Miss Milton, of the 
Royal Academy of Music, displayed much artistic skill in 
her performance on the pianoforte, and Mr. Chatterton’s 
exquisite playing on the harp, of a Fantasia and Duo 
Concertante, with Miss' Milton, on Weber's last waltz, by 
Bochsa, and of the accompaniments to several songs, Was 
also highly appreciated. The solo singing (especially 
that of Miss Price) was very successtul, and the concerted 
vocal pieces were delivered with unusual precision and 











her expressive rendering of the airs “ He shall feed His 
flock,” and “ He was despised.” ‘The choruses were sung 








taste. The proceeds were devoted to the same benevolent 
object as the two amateur concerts held the day before at 
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Stamford. Miss Rumball presided at the pianoforte with 
much ability. 

Warrinetoy.— Dr. Sterndale Bennett’s 

pular Cantata, The Woman of Samaria, was given at 
the Musical Society’s annual Concert, on the 2nd ult., the 
principal vocalists being Miss Heywood, Miss Walker, 
Mr. Halliday, and Mr. Cuzner. The Cantata seems to 
have been well received by the audience, the unaccompa- 
nied quartett, “ God is a Spirit,” being encored; but the 
work does not satisfy the critic of the local paper sent to 
us, As, however, he modestly declares that a “second 
or third experience” might “ modify” his opinion, we 
trust that he may take the trouble to gain this knowledge 
before he again delivers judgment upon a work which has 
already received the stamp of approval from a higher 
tribunal than can be found at Warrington. Schubert's 
Song of Miriam was also given with much effect, and 
Dr. Hiles’ Anthem, “ Blessed are the merciful,” pleased 
so much as to be encored. The critic and the audience 
appear to have agreed upon the merits of these two 
works musically considered, the words of the Song of 
Miriam only being attacked. We are glad to find that 
the Society is making rapid progress, under the able 
direction of Dr. Hiles. 


Warwick.—On Thursday, the 4th ult. a 
Concert was given by the children of the National 
Borough Schools, in the Court House of the town, kindly 
lent by the Mayor. The children (numbering nearly 
100 boys and girls) were assisted in the choruses by a 
proportionate number of tenors and basses of St. Mary’s 
Choir, the alto being supplied by the elder boys in the 
school. The gem of the evening was Barnby’s “ Sweet 
and Low,” the light and shade being extremely well 
marked. The Fugue in “O Father,” from Judas (ex- 
ceedingly difficult for the juvenile choristers, none of 
whom were over twelve years of age), was rendered 
without a flaw; and the florid passages in “ Happy we,” 
from Acis, were fluently sung, and created amazement in 
the critical portion of the audience at the precision with 
which they were given. Another interesting feature was 
a song by three children of the same family, each of 
whom sang a part, the youngest, aged only three years 
and one month, opening with the first verse, gave every 
word most distinctly, and in perfect tune. A new song, 
by Bernard Farebrother, organist of St. Mary’s, was well 
received. The concert was under the direction of the 
schoolmaster, Mr. Tonks, who had trained the little 
choristers. The concert was repeated on the following 
night, and each time to a crowded audience. Messrs. 
Farebrother and W. A. Grubb were the instrumentalists 
at the piano and harmonium. 


West Bromwicu.—The performance of Han- 
del’s Oratorio, the Messiah. at the Wesleyan School-room, 
was highly successful. The proceeds of the concert were 
given to Mr. Hollins, organist of the chapel, who has 
latterly been prevented by illness from fulfilling his 
duties. Mr. Bywater was thoroughly satisfactory in the 
tenor music, especially in the opening recitative ‘‘ Com- 
fort ye,” and the trying air, « Thou shalt break them ;” 
and Miss Hawkins, in “I know that my Redeemer 
liveth,” created a most favourable impression. Mr. T. 
Woodward was also most effective in the bass music, 
“Why do the nations,” being delivered with much 
energy and precision. The choruses, under the direction 
of Mr. Smith, were generally smoothly and accurately 
delivered. The trumpet obbligato of Mr. Joseph Taylor 
was an excellent feature in the performance. Mr. Roland 
Rogers presided with much ability at the harmonium. 


Wexpon, NortTHaMpronsHIRreE.—On the 8th 
ult.,an Amateur Concert was given in the School Room of 
this secluded village, with much success. The vocalists 
were Miss Price (pupil of Mr. F’. R. Cox, Professor of the 
Royal Academy), the three Misses Blaydes. Mr. G. 


———, 


Miss Rumball ably presided at the piano as accompanist, 
The programme consisted of a number of miscellaneous 
trios, duets, and solos, and a large selection of pieces by 
the late Sir H. R. Bishop. A fantasia on the pianoforte 
was also well executed by Miss Milton, R.A.M. The 
room was crowded with a most attentive audience, who 
evidently fully appreciated the music. The proceeds 
amounted to more than eight guineas, which sum was 
devoted to the Lending Library Fund. 


Wirturneton, Mancuester.—The members 
of the Withington Choral Union have presented their 
pianist with a very handsome gold pencil-case, with the 
following inscription: ‘Presented by the Withington 
Choral Union to A. C, Webber, Esqre. 1 Feb., 1869.” 
Mr. Webber has been pianist to this Society since its 
formation in 1864, and is now leaving the neighbourhood, 
——Tue Atheneum Choral Society gave its second con. 
cert of this season in the Large Hall of the Institution, 
George-street, on Friday evening, the 12th ult. The 
programme consisted of a good selection of glees, part 
songs, &c., interspersed with songs and duets, by members 
of the Society. The style with which the different pieces 
were given showed great improvement on the last con- 
cert, and much credit is due to the musical Director, Dr, 
Hiles. The talented doctor accompanied, when necessary, 
with excellent judgment. We are informed that it is in 
contemplation to perform some excerpts from Dr. Hiles’s 
Cantata, Fayre Pastorale, at the next concert of this 
Society. 

Woxixcuam.— The members of §S. Paul’s 
Church Choir, gave their second annual Concert in the 
spacious rooms of S. Paul’s Schools, on Monday evening, 
the 8th ult., under the direction of their efficient organist 
and choirmaster, Mr. Jameson. The choir was greatly 
assisted by the Rev. T. P. Brandram, M.A. (Curate of 
S. Paul's), the Rev. E. Wynnyates, E. Hayward, Esq., 
and Mr. A. Wheeler. The Misses Hayward and Heelan 
contributed in no small degree to the success of the 
evening by their pianoforte pieces. The improvement of 
the Choir since last year is very marked, and reflects the 
highest credit on the choirmaster. In addition to the 
glees and part-songs, several vocal solos were rendered 
with much success; and the Concert afforded the utmost 
satisfaction to a large audience. 


Worxsor.—The choir connected with Wesley 
Chapel gave its annual Concert on Tuesday evening, the 
9th ult. The programme included Anthems, by Birch, 
choruses from Handel’s Messiah, Mendelssohn’s St. Paul, 
Mozart’s Twelfth Mass, &c. Solos were sung by Miss 
Torr, Miss H. Bates, Miss Stretton, Mr. J. Gregg, and 
Mr. Mackie (Osberton), the latter gentleman especially 
deserving notice for his admirable rendering of “ Arm, 
arm, ye brave” and ‘ The Lord worketh wonders.” Mr. 
Gabbitas presided at the harmonium, supplied for the 
occasion by Mr. Hodson, of Retford. 


Worttry.—An excellent Concert was given 
on Tuesday evening, the 9th ult., by Mr. Worsley Stani- 
forth, organist to Lord Wharneliffe, under the patronage 
of Lord and Lady Wharnceliffe, Lady Maud Lascelles, and 
several of the clergy and gentry of the neighbourhood. 
The principal performers were Miss Winder, of the Leeds 
Town Hall concerts; Mr. Shirley, of Sheffield ; Miss 
Clara Linley, solo pianist; Mr. Robinson, solo trumpet; 
Mr. Staniforth acting as accompanist. Miss Winder, who 
made her first appearance in this neighbourhood, possesses 
a voice of good quality and compass, and was highly 
successful in all her songs. Miss Clara Linley gave 
Moscheles’ ‘ Recollections of Ireland,” and Schulhofi’s 
“Carnival of Venice” on the pianoforte so well, that she 
received an encore. Mr. Robinson’s two solos—Dr 
Arne’s “ Soldier tired,” and Balfe’s “ When other lips” 
—were performed with his usual care and ability. ‘The 
rest of the programme was filled up with several glees, 
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Sheffield Harmonic Society, of which Lord Wharncliffe is 
President, and the singing of two part-songs by the 
Wortley Choir, was also much admired. 





Oreaan ApporntMENtTs.—Mr. J. W.E. Dinelli, 
Organist and Choirmaster, to St. John’s, Hammersmith. 
—Mr. J. Day Smith, of St. Paul’s, Langleybury, Wat- 
ford, to St. Matthias, Hare Street, Bethnal Green. —— 
Mr. John Smyth, Organist and Choirmaster, to St. 
Saviour’s Church, Forest Hill, Kent:——Mr. T. L. 
Dermer, to Peckham Rye Congregational Church.—— 
Mr. J. H. Wallis, to Holy Trinity Church, Selhurst.—— 
Mr. Thomas Henshall, Organist and Choirmaster, to 
Wycliffe Chapel, Stockport. —— Mr. H. Smart, 
Organist and Choirmaster, to St. Paul’s, Langleybury, 
Herts. Mr. Samuel Gillespy, Jun., Organist and Choir- 
master, to Paddington Congregational Church. Mr. 
E. Bending, to St. Germain’s, Blackheath.——Mr. J. J. 
Stephens, Organist and Choirmaster, to St. Matthew’s, 
City Road. 


Cuorr ApporntmMEeNnts.—Mr. John Pearson, 





Alto Superintendent of the National Choral Society, | 5j 


Exeter Hall, has been appointed Choirmaster of St. 
Thomas’s Church, Charles Street, Bethnal Green. 
Mr. F. A. Bridge, Choir-master to the Church of St. An- 
drew’s Undershaft, Leadenhall-street. 











HORISTERS.—WANTED BOYS with good 
Voices. Salary according to ability. Asa further induce- 
ment, the Organist has kindly consented to give additional instruc- 
tion in instrumental music to such boys as may desire it. Apply, 
personally, to the Organist, at the Parish Church, Spitalfields, any 
‘Thursday evening, at eight o'clock. 


J,OR SALE, a fine AMATI VIOLIN, in perfect 
preservation; and formerly the favourite Instrument of a 
well-known Performer. Apply to Dr. Monk, Minster-yard, York. 


4 CLERGYMAN, who possesses three VIOLON- 
[ CELLOS, and only requires one, wishes to dispose of two. 
One a large-sized fine-toned Gaspar da Salo, price one hundred 
guineas. The other a fine-toned Italian Instrument, maker not 
known, ordinary size, price twenty-five guineas. Address X.R.S.T., 
care of Messrs. Novello, Ewer and Co. 


CHANCEL ORGAN, 6 stops, for SALE. 
Bourdon pipes, German pedals. Apply, by letter, to Mr. 
Nash, 1, Leigh-street, Burton-crescent, N.W. 


| ARMONIUM.—The Advertiser wishes to meet 
with a Second-Hand one, in very good condition. It must 
be by a first-class maker, in walnut case, and have not less than 
6 stops. Reply, by letter only, giving full particulars and price, to 
W.H.P., 52, Compton-road, Highbury, N. 
USIC BUSINESS.—Mr. FREDERICK LUCAS 
has several applications from parties desirous of Purchasing 
a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 
N R. F. LUCAS, Music Sellers’ Accountant, 
26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 




















DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
ENDELSSOHN. — Christus, an unfinished 


Oratorio. 8vo. 1s. 
—— Festgesang (Hymns of praise). For Soprano, Alto, Tenor, and 
Bass. 8vo, 1s. 
ROWN-BORTHWICK, Rev. R.—The Supple- 
mental Hymn and Tune Book. Third Edition. With New 
Appendix. Price 6s. 6d. See advertisement, page 30. 
AYLOR, R. MINTON.—Magnificat and Nune 
dimittis, in D. 8vo., 1s. 
I OPE-LEWES, ARTHUR.—Te Deum and 
Jubilate, inG. Folio, 2s. 
ROWN-BORTHWICK, Rev. R.— Modern 
Kyries, Hymn Tunes, Chants, &c. No. 6, price 6d., contains 
Sanctus and Two Kyries, by John C. Ward. 
ANDEL.—The people that walked in darkness. 
Song from the Messsiah. Arranged from Mozart's score, by 
J. Martin Dunstan. 1s. 6d. 
\ ACFARREN, WALTER.—A simple Morning 
and Evening Service, in C. for Parish Choirs. Svo., 6d.; or 
singly, Te Deum, 3d.; Jubilate, Kyrie, and Sanctus, 2d.; Magnifi- 
cat and Nunc dimittis, 2d. 
ILLER, Rev. WALTER, Mus. Bac., Oxon.— 
J \ Consider, and hear me, O Lord. Full Anthem, for 4 voices. 
Octavo, 6d. 
\ OZART.—Laudate Dominum. 
sD and Chorus. Orchestral Parts, 1s. 8d. 
I [LLER, FERDINAND.— Grand Duet for Two 
Pianofortes. Op. 135. 5s. 
HORNE, E. H.—Sketch for the Pianoforte, in 


the form of a Minuet and Trio. 1s. 6d. 


Sime G, W. J.—Tarentelle for the Pianoforte. 2s. 


Soprano Solo, 


| tigen STAN, J. MARTIN. — The people that 
walked in darkness. Arranged for the Organ. 1s. 6d. 
| EST, W. T.—Arrangements from the scores of 
; the Great Masters forthe Organ. No. 70, price 2s., contains 
Duet and chorus, Sion now her head shall raise—Tune your harps, 
Judas Maccabeus—Andante from the Pianoforte Duets, Op. 85, 
No. 3—and Andantino from the Pianoforte Duets, Op. 85. No. 6— 
Schumann. 
MART, HENRY.—Original Compositions for the 
Organ. Contains Six short and easy pieces. Nos. 1& 2. 1s. 6d. 
l ILES., H., Mus. Doc.—God save the Queen. 
Arranged for 4 voices. 8vo. 1}d. 
— The May! the May! (It was a lover and his lass.) Arranged 
d. 


for 4 voices. Svo. 14 
TRONS, HERBERT, S.—Tribute to Spring. For 
4 voices. S8vo. 4d. 
JVIDGWAY, CHARLES.—Two Part Songs. Ode 


WY to the Cuckoo, and Vale of the Cross. Svo., 3d. 


\ [LLER, Rev. WALTER, Mus. Bac., Oxon.— 


Waken, lords and ladies gay. Four Part Song. Svo. 6d. 
London: Novello, Ewer and Co. 





|. yrery PUTTICK and SIMPSON’S MARCH 
yt SALE of MUSIC and MUSICAL INSTRUMENTS.—Con- 
signments for the next Sale of Musical Property, which will be 
held about the middle of the month, should be made atonce. Lists 
of Musical Instruments can be received until the Sth inst. 

*,* Sales of Musical Property are held every month during the 
season, for which occasions Music and Instruments, in any quan- 
tity, can at any time be received. 

47, LEICESTER SQUARE, WC. 

Established [in Piccadilly], 1794. 


AUTHORISED EDITION FOR RUGBY SCHOUL. 
Just Published. 2 
HE ELEMENTS OF MUSIC SYSTEMATI- 
_ CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 

Also, the same work (with a Chapter addressed to Pianoforte 

players, in place of the Appendix.) Price 1s. 

London: C. Jefferys, 57, Berners Street. 


FLENBY SMa ['S NEW ANDANTES for the 
ORGAN, price 1s. 6d, each. No.1, in G major; No. 2, in 
A major; No. 3, in E minor. 





MHE LONDON OPERA, CONCERT and CHOIR 

AGENCY, 20, Charing-cross.—Clergymen, Churchwardens, 
Choirmasters, and others in Town and Country requiring Organists 
or Vocalists accustomed to the Services, are invited to communicate 
with the Agency, Rudall, Rose, Carte and Co.—Office, 20, Charing- 
cross, London, 5.W. 


HE ENGLISH GLEE UNION (..1.1.B.) will 
SING at Swindon, March 2nd; City, March 4th; Acton, 
March &th; Banbury, March 16th. For terms, address Mr. J. Rud- 
kin, R.A.M., 122, Culford-road, N. 
\ IDDLE-CLASS SCHOOL for CHORISTERS, 
1 St. Michael's, Paddington. Terms £20 a-year, including 
Board and Lodging. A sound English education. French, if 
required, Age of admission eight years. Apply to the Vicar, 
17, Cambridge-terrace, Hyde-park, W. 
\ R. LANSDOWNE COTTELL’S ACADEMY 
1 of MUSIC. Prospectus free. Opinions of the press, &c. 
Norfolk-road House, Bayswater. Professional Pupils brought out 











London: Novello, Ewer and Co. 


upon mutual terms, 
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HE CHORAL SOCIETIES’ DIRECTORY for 
1839. The Compilers of this work (the first number of which 
will appear in a few weeks) beg respectfully to solicit from the Secre- 
taries of the various Choral Philharmonic, and Oratorio Societies 
throughout the United Kingdom. a short statement of the following 
facts:—Name of society, number of members, how long established, 
names and addresses of Secretiry, Treasurer, and Conductor, 
number of concerts given during the past year, and the music per- 
formed at each, annual subscription payable by members, and a 
list of Choral and Orchestral music belonging to the society. 
Also the names and addresses of vocalists and orchestral players 
of ability residing in the town. Tais information will be properly 
classified, and inserted in the Directory free of charge. The price 
of the work will be to contributors of information as above and to 
subscribers, One Shilling; to the general public, Half-a-Crown. 
Communications should be addressed, without delay, to H. E. 
Prout and Co., 10, Frankfort-street, Plymouth. 


HE C. §. DIRECTORY.—It is particularly 
request ed that the information solicited in the above adver- 
tisement be forwarded without delay, in order that the work may 
be produced during the current month. Intending Subscribers 
are also requested to remit 14 stamps to the Publishers. The 
Subscription List will close on the 31st instant. 
HE CHORAL SOCIETIES’ DIRECTORY for 
1869. A circular and printed form for information have 
been sent to the Secretary of every known Suciety throughout the 
kingdom. Those Secretaries who have not received the form, are 
respectfully requested to apply to the undersigned without delay. 
when they shall be at once supplied. The Publishers of the Direc- 
tory beg to remind the various Societies that the completeness and 
consequent value of the work must depend entirely upon the 
amount of information forwarded by the Secretaries, as it is im- 
possible to obtain it from any other source, 
H. E. Prout and Co., Publishers of the Choral Societies’ Directory 
for 1869, 10, Frankfort-street, Plymouth. 


HE CHOIRMASTER: a Monthly Musical Maga- 
zine, and Review of Music, sacred and secular. Price 3d. 
OPINIONS OF READERS. 

“ There must be an unusual amount of talent, experience, and 
“ labour in some quarter to produce such a paper.”———“ Your paper 
“ig so excellently comprehensive that I can conceive nothing better 
“calculated to serve musicians.”’——‘ Who writes ‘Music in 
“+ London?’” [** Music in London” is the first article in each 
number of the Choirmaster.] “The reviews in the Choirmaster are 
‘* admirable: you are to music what the Atheneum is to general 
‘* literature.” “Certainly nothing hitherto has been accomplished 
‘* in the form of musical literature in England equal to the contents 
‘sof your journal, Who is your editor? I should much like to 
“ know.”——* Your article on Rossini was the best I have read.”’ 
“ Organists owe much to your efforts.” “The touches in the 
‘* Choirmaster indicate occasionally such an intimate knowledge of 
“ orchestral effects that I am curious to know something of its 
“ staff.".——“‘ In your leader on Concert Pitch you have brushed 
“away many cobwebs.” “TIT congratulate you on extending the 
* same thorough treatment which has characterised the Choirmaster 
‘in sacred music to secular subjects. Your paper is a monthly 
‘* mirror of the progress of the art.” 

5, Burleigh-street, Strand. Price 3d. 
5, Burleigh-street, Strand. 


HE CHOIRMASTER for March is ready this 


day. Price 3d., or 4 stamps. 


Now ready. 

O CHORAL SOCIETIES.—The “ Forester’s 
Roundelay,” a Cantata, composed by Jonn Wass, consisting 
of Four Choruses, Soprano Solo, Duet for Soprano and Tenor, and 
Bass Solo with Chorus. The airs are exceedingly melodious and 

pleasing. Price 1s. 6d.; published at 5s. 
*,* To Choral Societies taking 20 or more copies, a reduction 

would be made. 
London : H. White and Son, 337, Oxford-street, W. 


HE SACRED CHORISTER, containing Solos, 
Duets, Trios. and Choruses. Composed expressly for amateur 
performance, is now reduced to half price. Nos, 1, 2 and 3 sent free 
for 18 stamps by the author, C. Ward, Speen, Princes Risboro’ ; 
also may be had ** The Sacred Choir,” in Nos. 6d. each. 
“The Sunday School Melodist,” 1s.; and two new sets of Hymn 
Tunes, set to peculiar metres, 2s. each. 


O ORGANISTS and CHOIRMASTERS. — 

The Rudiments of Vocal Music, with Twelve Exercises. 

Arranged expressly for the Use of Choir Boys, by T. L. SouruGate, 
Organist of St. Saviour’s, Clapham. Price 3d., in cloth cover. 

‘Mr. Southgate is the model of conciseness, and within the 

restricted compass of four little pages, has collected nearly all that 

a choir boy need know for the due discharge of his part in the 

music.” —Musical Standard. 
London: Novello, Ewer and Co, 









































Just published, 
1X FUGUES from “ Das wohltemperirte Clavier,” 
by Bacn, arranged for Organ by H. 8S. OaxeLey. These 
numbers of the “48” have not been hitherto published, in this 
form, in England. Price complete, 2s. 6d. 


London: Novello, Ewer and Co. 





Now ready, price Six Shillings andSixpence, 4to. post, handsomely 
bound in cloth, the Third Edition of the Rev. R. Browy- 
BorTHWICK’S 

UPPLEMENTAL HYMN AND TUNE BOOK 
with A NEW APPENDIX; Containing Hymns by nat 

Ellerton, A. Eubule Evans, &c., and new TUNES and ARRANGE- 

MENTS by Goss, Sutttvan, Torus, E. J. Hopkins, Steccart 

Strainer, WESTLAKE, CaLKin, RermaGie, Barney, Warp, Ver- 

RINDER, HakInG, OUSELEY, Barrett, Frep. HERVEY, &c., &e, 

Small Edition of the Words alone, for Congregational use, neatly 

bound in cloth, price Sixpence. An Ldition de luxe, on extra large- 

sized thick toned paper, price one guinea, in sheets. 

CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


NEW EDITIONS, with FIFTY-THREE ADDITIONAL TUNES, 
HE CONGREGATIONAL PSALMIST: a 
Companion to allthe New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best Composers, Ancient and Modern. 
Edited by the Rev. H. ALLon and H. J. GauntLett, Mus. Doc, 
TUNES AND CHORALES. 

Compressed Score—Cloth, 3s.; roan, gilt, 3s. 6d. 

Ditto, with Chants—Cloth, 5s.; roan, gilt, 5s. 6d. 

Vocal Score—Cloth, 5s.: roan, gilt, 5s. 6d. 

Tonic Sol-fa Edition—Cloth. 3s.; roan, gilt, 3s. 6d. 

Instrumental Score—Cloth, 12s. 6d.; roan, gilt, 15s. 

Separate Vocal Parts—Soprano, Alto, Tenor, and Bass, stiff 
covers, each, ls. ; limp cloth, 1s. 6d.; roan, gilt, 2s. 

Cuants, SAncTusEs, ANTHEMS, &c. 
Compressed Score, stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 2s. 6d, 
Tue CompLeTeE Work IN One VOLUME. 

Vocal Score, crown $vo., cloth, lettered, 7s.; roan, gilt edges, 8s, 
The Separate Parts may also be had bound up with the Chants, 
cloth, 3s. 6d.; roan, gilt, 4s. 

*,* A liberal discount is allowed to Congregations and Classes, 

London: Hodder and Stoughton, 27, Paternoster-row. 
London: Novello, Ewer and Co. 








Now ready, price 4s. 6d.. quarto foolscap, _ 7 
HE LEEDS TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. LANCASTER. 
London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
5 and 6, Commercial-street ; and of all Music and Booksellers, 
Choirs and Congregations supplied at reduced prices. 





Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, as used at ST. ALBAN’S, 
HOLBORN ; containing nearly 250 Tunes for Long, Common, 
Short, and Peculiar Metres; together with several Gregorian 
Hymns and Antiphons; the Eight Gregorian Tones; the Music of 
the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
London: Novello, Ewer and Co. 





ERUSALEM THE GOLDEN. Hymn for Four 


Voices. By F. Darrrree. Price 3d. Novello, Ewer and Co. 


ATHOLIC HYMNS. Revised and Edited by 
the Rev. W.H. AnpErpon. Third and Fourth Series. Music 
by the Composer of ‘‘ Hymns of the Eastern Church.” Price One 
Shilling each. 
By the same, TWELVE LITANIES of the BLESSED VIRGIN. 
Price Ninepence. Novello, Ewer and Co., 1, Berners-street, W. 


Second Issue. Vocal Score and Organ, 3s. nett. 
persone GRAND CHORUS, “The Lord re- 
\) maineth a King for ever,” asa Verse Anthem, by R. ANDREWS. 
Also, as a Concluding Voluntary. Pedal Organ, 9d. nett. The 
London Musical Review remarks :—* This magniticent chorus is well 
arranged. The harmony is most effective, and we congratulate 
Mr. Andrews upon a truly beautiful Anthem, which cannot fail to 
be admired.”’ The Musical World says,—‘ A very effective Postlude.” 
The Yorkshire Orchestra saws,—‘' A fine ecclesiastical ring about 
it, and an Anthem that will always be considered among those 
termed grand” Sent post free on receipt of stamps. R. Andrews, 
Professor of Music, Bowdon, Cheshire. 


NEW ANTHEM, “The Lord is King,” by 
i Tuomas Taturs Trivett, Organist of the Parish Church, 
Chesterfield. Svo. 4d. Novello, Ewer and Co. 
N EASY FESTIVAL ANTHEM, “O Lord, Thou 
f art great,” by Jonn M. W. Youna, Organist of Lincoln 
Cathedral. Vocal Score, 3s. 6d.; separate Vocal Parts, 2s. 
London: Novello, Ewer and Co. 


“O bad J the tings of a Dobe.” 
SACRED SONG 
Mrs, Gabriel Dabis. 
3s. 
“ A most melodious and finished Composition.” 
J. McDOWELL & CO., 25, WARWICK STREET (W.). 
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97 Motett 
98_Anther 
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HULLAH’S PART MUSIC. 


NEW EDITION, WITH PIANOFORTE ACCOMPANIMENTS. 


















The Publishers of HULLAH'S PART MUSIC having received numerous applications for copies of individual pieces contained in 
it, have made arrangements for a re-issue of the work in ANOTHER form, PRINTING ALL THE PIECES SEPARATELY, and NUMBERING them 
in the order in which they have already appeared. 

The following is a list of the prices (ranging according to their varying lengths) of the scores and parts of each. 


SECULAR SERIES. 











i8| i 
hrm |m 
No. ras la.! a 
1 Madrigal ... All ye who Music love ... Donato... \14| 1 = Madrigal .. Aprilisinmy mistress’face T. Morley 1} 1 
2 Glee +. Ye spotted snakes «- BJ 86. Stevens 3 | 1 || 37 Glee .. Slender's ghost ... .... Michael Rock {1} 1 
3 Part-Song... Come, live with me .. W.S. Bennett |3 | 1 || 38 Part-Song... The good-morrow ... John Hullah.../3 | 1 
4 Madrigal ... Hard by a fountain .. Waelrant ....1}) 1 |39 Glee ... From Oberon in Fairyland R.J.S8. Stevens3 | 1 
5 Glee ... Awake, Eolian lyre one Danby 13) 1 ||40 Part-Song... Dulce Domum _... «. John Reading jl} 1 
6 Part-Song... Music, when soft voices die Weber , 13) : |41 Part-Song... Unto the merry greenwood Italian Air vl 1 
7 Madrigal ... Lady, see on every side... L. Marenzio. 3 | | 42 Glee ; f Oh! how sweet ‘tis in the ) Sir J. Rogers . hy 1 
8 Glee ... Crabbed age and youth... R.J.8. Stevens,1}) 1 |i spring | 
9 Song in Ho- | | gs A Who will bring back to 
nour of >Freemen rejoice ... «. Purcell “a 1 |43 Madrigal ¥ me my heart... J. de Wert a rE 
Peace | | Swiftly from the moun- 
10 Glee +. Come, let us all a-Maying L. Atterbury .1}) 1 |44 Glee “ae tain’s brow « Saml. Webbe . 8 | 3 
11 ae aut. at love sas 4 ao - 3 - | : os Tuotng .. Come, shepherds come, ao ene ia 7 : 
12 Glee ana y voice, armony ... S. Webbe ...!é | ee .. Hark,the lark ... ... Dr. Cooke 1} 
13 Glee « Here, in cool grot... on Mornington .. -- 1}! 1 || 47 Part-Song... Come, follow me ... ... Oliver May ...1}, 1 
14 Part-Song... Softly, softly blow «. L. Tieck 13/1 || 48 Glee ... Thyrsis, when he leftme Dr. Callcott.../3 | 1 
15 Madrigal ... Nymphs of the forest ... W. Horsley ...'1}, 1 |49 Part-Song... Dance we so gaily .. F. Schubert ...3 | 1 
16 Glee «» Upon the poplar bough se 8. Paxton... 1} 1 |i so Glee ...f Which is the properest) p. hy 1 
17 Madrigal ... Ahme! whereismytruelove Felice Anerio 1} 1 || day to sing Ame | 
18 Holiday No.1. Harvest time German Air.. '3 | 1 || 52 Madrigal ... _ saith my Chloris ... J. Wilbye ... 1 1 
Songs dui sais ar el - = Now, O now, Ineeds must ig | 
19 Chorus... Singloud a joyful strain... Gluck... ....14; 1. || 52 Part-Song...) “part J. Dowland .../3 | 1 
20 Madrigal ... See from = ocean op - v ineenzoRutfo 13} 1 . Part-Song... Hark ! hark! ee note } anon... eel}! 1 
91 Part-Song... Song should breathe of} 5.1.4 wuitah...'3 | 1 i. ; Ihear ... | | 
S scents and flowers | ||54 Holiday Wale Macday Neithart 3/1 
22 Glee ... Hail, hallowed fane Mornington ... 14) 1 | Songs . yy he | | 
foc j 1) | 
23 Madrigal ... In going to my lonely bed R. Edwardes. ./1}/ 1 155 Glee —_ ? aa thou winter ) R. J.S.Stevens/3 | 1 
24 Chorus How glad with smiles the Gluck... 11 |! | 
aa ee | "| ll56 Part Song *Twaa on a bank of daisies John Hullah...'3 | 1 
25 Haymakers’ \ Qome my friends W. Horsle hal 1 |i s “(sweet 1% 
Glee h OY = St y | 57 Madrigal ... Come,shepherds,followme John Benet 1}; 1 
26 Part-Song... My lady is as fair as fine. John Benet at 1 | 58 Glee .. Hail, blushing goddess ... 8. Paxton ...3 | 1 
27 Madrigal ... All hail! Britannia ... Antonio Lotti |3 | 1 ||59 Madrigal ... Come again, sweet love... J. Dowland ...\19} 1 
28 Glee .. How sleep the brave .... Dr. B. Cooke /|1}/ 1 || 60 Part-Song... Rest, sweet nymphs .. F. Pilkington 3 | 1 
29 Part-Song... Since first I saw ia face Thomas Ford {14} 1 ||61 Madrigal ... The joyous birds ... .. B. Spontini .../3 | 1 
80 Madrigal ... Flow, O my tears.. ... John Bennett |1}} 1 || 62 Glee ... Breathe soft, ye winds ... S. Webbe .../14} 1 
$1 Glee ... In paper case Dr. Cooke .../1$} 1 |i 24 » J Hark, the hollow woods ) J. Stafford 
32 Fireside O never fear, though rain jaune hal 1 63 Part-Song... resounding Smith 14) 1 
Song be falling yeni ‘ 3) 64 Glee ... When the toil of dayiso’er R.J.S.Stevens/1}} 1 
$3 Part-Song... Daybreak ... “ I. Moscheles.. 1 ||65 Madrigal ... Asitfelluponaday ... Mornington...|3 | 1 
34 Glee oe Bee the ee hand W. Horsley .. -+/3 1 || 66 Glee ... Happy arethey ... os > — 14 : 
‘. ark, the village maids oe lq2/ 67 Madrigal ... Thyrsis, sleepest thou ... J. Benet “3 
3 Chorus { are singing } Cherubini 7 yi i 68 Part-Song.. The waits ... ove ee Jd. Saville ...{13) 1 





SACRED SERIES. 








69 Hymn — om Thy throne of } Haydn... .../3 | 1 | ° —— }o come, ye faithful -- John Reading s | }1 
Lord, for thy tender mercies’ : 1), || 100 Anthem... Try me,OGod_... «» Dr. Nares ly 1 
70 Anthem ... sake ... John Hilton i 1] 101 Chorus ... Amen.. : eco «. Dr. Cooke 14) 1 
71 Canon .,. Awake, thou that sleepest . ee W. Horsley... 1 1 | 102 Part-Song Like to the grass we wwe Benedict... /44| 2 
72 Motett ... Iwillgive thanks ..,. .. Palestrina (?)|14} 1 || 103 Canon .. Praise the Lord, O my soul Dr. Callcot .../1}, 1 ‘ 
73 Evening oa ‘ | 104 Anthem... God, Thou art my God ... Purcell 3) 2 
Hymn O Lord! anotherdsyis flown M. Haydn .../1%) 1 105 Hymn ... Peace be to this habitation M. Haydn 1}} 1 
74 Anthem... Praise the Lord, O Jerusalem J. Clark 3 | 1 |} 106 Introit ... O most mercifulGod  ... Hullah 13} 1 
75 Motett ... O holy and heavenly feast ... Croce .-{1d} 1 || 107 Motett ... Like asthe hart ... .. Klein --/3 ij 1 
76 Sanctus ... Holy, holy, v holy,, Lord hens of Creyghton .. ape 1 {1108 Anthem .. Iw — shall a Young } Alcock i 1 
77 Hymn .., The day is past ‘a Hullah ...{14) 1 || 109 Psalm ... All people that onearth ... C. Lejeune ... A 1 
n God is gone up with a merry a! 9 || 110 Canon ... Hear me, when I call -- Horsley 13} 1 
7$ Anthem... noise }Dr. Croft... a “ ||111 Anthem... Praise the Lord, O my soul Child... Hi 1 
7 O how amiable are Thy dwel-) p; , | 112 Motett ... Haste Thee, O God « Zingarelli ....14/ 1 
79 Anthem... lings Richardson... iW} x }113 Anthem... We will rejoice oe ae 43) 2 
80 Hymn Give peace in our time, O}) Russian ) 14] 1 | 114 Motett ... Benot Thoufar ...  ... Palestrina (2) 1}; 1 
y sie Lerd! Melody j§ “| 1/115 Canon ... Thoushalt show me «. Calleott 13) 1 
81 Anthem... AlmightyandeverlastingGod Gibbons .../1}; 1 || 116 Motett ... The voice of joy .. -. dannaconi ae! 
82 Canon ... Hosanna to the Son of David Walmisley ...jlj; 1 |117 Hymn ... Mock not God's name... Tye .. lz 1 
83 Quartette. O remember not the offences tossini eoef3 | 1 || 118 Fugue ... O magnify ... « ... Spohr... Bj 1 
8 Motett ... Obejoyful . «- Palestrina (?)}14) 1 || 119 Motett ... Plead Thou my cause ... Croce... 1}! 1 
r Almighty God! who hast mem pode | 120 Hymn ... To Thee, my God ... .. Vervoille 1} 1 
$5 Psalm... brought T. Forde 14/1 | 191 Motett |... MethinkIhear ... ... Crotch oef3 | 2 
86 Motett ... Go not far from me, O God... Zingarelli 3} 1 ||122 Canon ... Praisethe Lord... «. Walmisley ....1}) 1 
87 Tenebre . Now from the sixth hour ... M. Haydn .../14! 1 || 123 Motett .... The Lord is King . J. H. Rolle ...'6 | 2 
‘ Forth from the dark om} j |124 Hymn ... Praise the Lord of heaven Gossee 1d} 1 
8 Hymn { stormy sky ... Anonymous 1} 1 |} 125 Collect .... O Saviour of the world ... Palestrina lj) 1 
89 Credo... I believe in one God . Lorri.. 44° 2 || 126 Motett ... one tothe Lord ... ««s De. GC. Tye ..jig 1 
90 Hymn ... Oh! remember, Lord of heaven Hiiser {3 | 1 ||127 Canon ... For - God is the King .. E. J. Hopkins 1), 1 
§1 Anthem... O Lord,theMakerofallthings W. Mundy ...|14) 1 | 128 Motett ... Let allthe people praise Th ee’ Palestrina ...3 | 1 
Sweet day, so cool, so calm } /129 Anthem... O Lord, increase my faith 0. Gibbons ... 1) 1 
92 Hymn { 80 bright on ‘ * } Dumont 8 | 1 130 Chorus ... Pater Noster G. Homilius...44, 2 
- ee +. Why do the heathen rage 2... Palestrina (?)}l4} 1 | 131 Sanctus... Holy, Lord God of hosts ... ©. Gibbons ... 13} 1 
Janon ... Who is the King of glory?... McMiirdie .../14/ 1 || ,. O Lord, grant the — a) , P | 
2 Anthem... Iwillarise  ... = «. Creyghton ... 14 1 | 132 Anthem.. { long life Dr. W. Child 13) 1 
Quartette. Give ear, O God we ... Himmel 14! 1 |! 183 National Harmonized 
97 Motett ... Ponder my words _... ~ Zingarelli ... li 1 |] Anthem jf } God save the Queen by J. Hullah f ~? . 
98_Anthem ... MyGod,my God, look uponme” Reynolds ...[3 }1 || 1 | 
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MUSICAL 


PRESENTS. 





CHAPPELL’S NEW 


ALBUM DE DANSE, 


Containing Fifty-seven sets of Quadrilles, Waltzes, Polkas, &c., by Dan Godfrey, 
D’Albert, &c. 


(Including the celebrated “‘ Guards” and “‘ Mabel” Waltzes, &c.) 
Bound in Cloth, Gilt Edges, price 4s. 





CHAPPELL’S NURSERY RHYMES. 
In Ornamental Cover, 2s. 6d. Bound in Cloth, gilt edges, 4s. 


CHAPPELL’S CHRISTMAS CAROLS. 
In Ornamental Cover, 2s. 6d. Bound in Cloth, gilt edges, 4s 


CHAPPELL’S JUVENILE VOCAL ALBUM. 
Adapted to moral and entertaining words, by Dr. RmBavtt. 
Bound in limp Cloth, gilt edges, 2s. 
CHAPPELL’S VOCAL CHRISTY ALBUM. 


Containing a Selection of Songs, sung by the Cnristy and 
Buckey Miystrets. Bound in limp Cloth, gilt edges, 2s. 


CHAPPELL’S VOCAL ALBUM. 

Consisting of Songs and Duets, by MacFrarren, Smart, 
Gover, &c. Bound in Cloth, gilt edges, 4s. 
CHAPPELL’S SACRED VOCAL ALBUM. 
Containing 36 Sacred Songs, Duets, &c. by the Hon. Mrs. Nortoy, 
Baryetr, GLover, &c. Bound in Cloth, gilt edges, 4s. 
CHAPPELL’S ENGLISH BALLAD ALBUM, 
Containing 36 of the most popular Ballads by BAL¥r, WALLAcrE, 
Bakker, and other popular Composers. Bound in Cloth, gilt edg., 4s, 
CHAPPELL’S PIANOFORTE ALBUM. 


Containing 23 Popular Pieces, by RicHarps, OsBornr, WALLACE, 
LiypauL, &c. Bound in Cloth, gilt edges, 4s. 








CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s, 4d. 


73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 

70 Ten Songs, by Gounod, Just published. 

69 The Bohemian Girl, the Opera for the Pianoforte. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Hélene, the Opera for the Pianoforte. 

66 Twelve Songs by Bishop and Balfe. 

65 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs. 

62 Twelve Songs by Benedict and A. 8S. Sullivan. 

61 L’Africaine, the Opera for the Pianoforte. 

66 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, &c., by C. d'Albert, &c. 

57 Fifty Waltzes, Quadrilles, Galops, &e. , by D. Godfrey, including 
Mabel, the Guards, &c. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. (Seventh Selection), 

54 Chappell’s Popular Church Services. (Third Selection). 

53 Chappell’s Popular Church Services. (Second Selection). 

52 Chappell’s Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. (Sixth Selection). 

49 Christy Minstrel Songs. (Fifth Selection). 

48 Christy Minstrel Songs. (Fourth Selection). 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &c. 

45 Hymns for the Christian Seasons, for domestic use. 

44 One Hundred Welsh and English Melodies for the Pianoforte. 

43 One Hundred Scotch Melodies, arranged for the Pianoforte. 

42 One Hundred Irish Melodies, arranged for the Pianoforte. 

41 Fifty Operatic Airs, arranged for the Pianoforte. 

40 Thirty-eight Valses by d’Albert, and other eminent composers, 

39 Christy Minstrel Song Book. (Third Selection), 

88 A Fashionable Dance Book, for the Pianoforte. 


37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 

| 36 Christy and Buckley Minstrel Airs for Pianoforte. 

| 35 Christy Minstrel Songs. (Second Selection). 
| 34 A Christmas Album of Dance Music. 
| 33 The Juvenile Vocal Album. 

| 32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
| 31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 

| 80 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 
| 29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 

28 Beethoven's Sonatas. Edited by Charles Hallé (No. .3.) 
27 Five Sets of Quadrilles as Duets, by Charles d’Albert, &c. 
26 Thirty Galops, Mazurkas, &c., by d’Albert, &c. 
| 25 Sims Reeves’ most Popular Songs, 
24 Thirteen Popular Songs, by Barker, Linley, &c. 

23 Twenty-five Juvenile Pieces for the Pianoforte. 
| 22 Twenty-one Christy Minstrel Songs. (First Selection.) 
| 21 Nine Pianoforte Pieces, by Ascher and Goria. 

20 Beethoven's Sonatas, Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 

18 Twelve Songs by Verdi and Flotow, with English words. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets, for Soprano and Contralto Voices, 
15 Eighteen of Moore’s Irish Melodies, 
14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices, 
12 Beethoven's Sonatas. Edited by Charles Hallé, No. 1. 
Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces, by Brinley Richards, 

Fifty Valses, by C. d’Albert, Strauss, &c., 

Forty Polkas, by Charles d'Albert, Jullien, Koenig, &c. 
Ten Sets of Quadrilles, by Charles d’Albert, complete. 
Twelve Songs, by Handel. 
Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words 
3 Ten Songs, by Wallace, 

2 Ten Songs, by the Hon. Mrs. Norton. 

1 Thirteen Songs, by M. W. Balfe, 
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ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 





ALEX ANDRE'S SIX GUINEA HARMONIUMS, 


The best and cheapest Musical Instrument—Two Pedals, Five Octaves, and every requisite 
for the Cottage, School, Chapel or Study, 
The only Gold Medal for Harmoniums at the Paris an, ned was awarded to ALEXANDRE for Cheapness, combined with 
xcelience. 


Full D tive Lists of all kinds of Harmoniums and Pianos will b t; b t. lication to 
escriptive Lists nde of armor as “* Pris 1 Piane . by pte of sent, by post, on application 





CHAPPELL & co., 50, NEW 


BOND-STREET, LONDON. 





Printed by NovzLLo, Suen, and Ce., 1, Sesmepatet (W.), er 35, Poultry (E.C.). Sold also by cae and Co., Patenusser- sow oe 
Monday, March Ist, 1869. 
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